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Onozawa Shun

19964ERE G I S, HURTHBILA
Born 1996 in Gunma, Japan. Based in Tokyo, Japan.
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Performing structure

2021

Iron, servo motor, stepping motor, stainless steel ball, string
10 minutes

Collection of the artist

Construction supported by Hattori Shoki

Suspended from the frame are six pendulums, each in a state of
continuous motion. Viewers cannot take their eyes off the pendulums
as they follow their movements, which seem to be perfectly controlled
without producing any collisions. Occasionally, however, they
come into contact with each other. Onozawa Shun sees this work,
Performing structure (2021), which resembles a physics experiment, as
a performance.

Onozawa first encountered juggling when he was in junior high
school, and has been active as a juggling performer himself. Juggling,
which is said to have already existed in ancient Egypt, has a universality
that transcends time and geography in terms of how it expands human
physical capabilities through practice. Performing structure, a work in
which this act of juggling has been turned into a machine or moving
sculpture, was created at a time when the world's future had become
uncertain due to the COVID-19 pandemic. The movement of the silver
balls, which are controlled so that they do not collide with each other,
collapse, and then resume their beautiful movements as before, can be
seen as a metaphor for the order of human society, its collapse, and
its recovery. The global spread of viruses and wars wrested away our
daily lives in an instant, and many people around the world have lost
their precious lives. Today, however, everyday life is on the verge of
returning. Looking at this Performing structure, we may find ourselves
able to place our hope in the resilience of human beings.

Onozawa completed his graduate studies at the Department of
Intermedia Art of Tokyo University of the Arts, and has participated
in Media Ambition Tokyo (2020; Shibuya Scramble Square/2021; Mori
Arts Center Gallery) and Sense Island — Sarushima Dark Museum,
Sarushima (2022; Kanagawa, Japan). In 2021, he was selected as one
of the “Forbes Japan 30 under 30.”
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Marcel Broodthaers
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Born 1924 in Brussels, Belgium. Lived and worked in Brussels/ Diisseldorf and Berlin, Germany/ London, UK.

Died in 1976 in Cologne, Germany.
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Map of a Political Utopia and Small Paintings 1 or 0

Carte d’'une utopie politique et petits tableaux 1 ou 0
1973

Ink and felt pen on map mounted on canvas; printing, collage, drawing

and manuscript on two canvases mounted on stretcher

Private collection, USA

Carte d'une utopie politique et petits tableaux 1 ou 0 (Map of a Political
Utopia and Small Paintings 1 or 0, 1973) consists of a map of the world
and two small canvases with collage, letterpress and handwritings.
Broodthaers replaced the word “monde” (world) on a commercially
available world map with a “utopie” (utopia) that is nowhere to be found.
Through this extremely trivial act, he transforms the way we look at the
world, like a magic wand given to contemporary art.

This work, displayed at the beginning of the contemporary art
exhibition at Aichi Triennale 2022, can be read as an articulation of
the stance that underlies the entire festival. How can we change the
political map of the world today, when the world is facing all kinds of
difficulties and sorrows due to the COVID-19 pandemic, while new
civil conflicts and wars are erupting in the meantime? While art may
not be capable of direct solutions to pandemics and political conflicts,
it can use the power of the imagination to envision another world,
think about the meaning of life, and live through the adversity of the
present. This is also one of the hopes of the Triennale.

After being active as a poet until the age of 40, Broodthaers was
also a conceptual artist up until his death at the age of 52, and his
humorous and witty works that make use of words and signs had a
great influence on later generations. Many of his cartographic works
that use maps survive today, and he is also well known for Carte du
monde poctique (Poetic Map of the World, 1968), in which he replaced
the word politique (political) with poétique (poetic). Maps of the world
show political boundaries. Not only have these borders been highlighted
by the separate measures taken by each country in the wake of the
pandemic: they also allude to the history of various colonialisms and
wars throughout human history. How can we imagine a utopia from
this map? Let us ponder this question together through the exhibition of
various contemporary artworks that begins here.
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Marcel Broodthaers
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Born 1924 in Brussels, Belgium. Lived and worked in Brussels/ Diisseldorf and Berlin, Germany/ London, UK.

Died in 1976 in Cologne, Germany.
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#43 it 3 Wk A & H1 iR Rachel Haidu, The Absence of Work: Marcel Broodthaers, 1964 —
1976, The MIT Press, Cambridge, Mass. and London, 2010, p. 242.

Near the entrance to the 8th floor of the Aichi Prefectural Museum
of Art is a row of potted palm trees, an artwork titled L’entrée de
Uexposition (The entrance to the exhibition). Marcel Broodthaers first
exhibited them in 1974 at the Palais des Beaux Arts in Brussels. People
at the time must have felt as if they were being posed the question of
how these ornamental palm trees could have become art as soon as
they entered their imposing hall of contemporary art built in the 1920s.

Broodthaers, who began his career as an artist at the age of 40,
persistently questioned the role and function of art in society. In
this work, too, he blurs the boundary between the everyday and the
museum by displaying palm trees spanning both the outside and inside
of the gallery. From the perspective of Western culture, palm trees are a
symbol of the exotic Other, reminiscent of the distant South. One may
also be put in mind of the imperialism of the time that was behind the
collections of these plants in botanical gardens in Western countries
during the late 18th century.

In one of his most famous works, Musée d'art Moderne, Département
des Aigles (Museum of Modern Art, Department of Eagles, 1968-1972),
with twelve sections, Broodthaers exhibited postcards, shipping crates,
documentations, publications, objects, films and slides projections in
different locations as part of an imaginary museum department. In
his later years, he presented several large-scale “Décor” exhibitions
where he turned entire spaces into works of art, including Un Jardin
d’hiver (A Winter Garden, 1974), for which he used many palm trees.
Broodthaers once said that “in order to circulate in art, to function as
an artist, there is a law: one has to be dressed in the fashion of one's
time."* Some 50 years later, his poetic gestures still stimulate our mind
and consciousness.

La Pluie (The Rain) is a short black & white film shot
Broodthaers in the garden of his home in Brussels, where
exhibited his own museum, Musée d'art Moderne, Départe
Aigles — a fact that can be seen from the writing on th
background.

As soon as he writes in ink, the words disaj
poet, Broodthaers often used words and text in
at their potential meanings and interpretations
words Projet pour un texte (Project for a
seems to allude to the sense of emptin
words, and even the impermanence of
dissolve in the rain.

*Rachel Haidu, The Absence of Work: Marcel
Cambridge, Mass. and London, 2010, p. 242.
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On Kawara
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Born in 1932 in Aichi, Japan. Lived and worked in New York, USA. Died there in 2014.
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On Kawara is one of the most internationally known conce
artists. His telegram seriésAm Still Alive which began in970 and
is being exhibited here, involved sending approximatelyelegram
to acquaintances, curators, and others around the world up ur
year2000. While telegrams are an urgent means of communicét
I Am Still Alive” is a message that could also be taken to mea
Kawara is facing death. What did the recipients of this telegram t
In a post-pandemic world, this notion comes across as partic
poignant.

In Decemben969, Kawara sent three telegrams that allude
suicide to an exhibition in Paris, and one month later, thel Pust
Still Alivewas sent to the collectors Dorothy and Herbert Vogel. V
it was the telegrams and postal systems in each region that
this work possible, the act itself of sending these telegramao
years became a testament to his survival. This series, which w
inspiration for the'Still Alive” theme of the Aichi Triennaleo22, is
perhaps the simplest and most profound gesture of all, transc
time and space in order to ponder the fundamental meaning
existence and survival.

Kawara was born in the city of Kariya, Aichi Prefecture,
moved to Tokyo ings1. After traveling through Latin America, Nor
America, and Europe fromss9 for some years, he based his prac
in New York for the rest of his life. Kawara, who is also known foi
almost complete absence from the public eye, has made us por
meaning of existence and time through Tiglayseries 1966£2013
of approximately8,000 works made since966, in which for4s years
he depicted the daydate using only minimal lettering, and tt@ot
Up series1968EX9 , in which he sent postcards with a short mes
indicating the time he arose from bed that day. InOne Million
Yearsseries, based on this elusive conceptinfe,;” Kawara used
typewriter to write out all the years frag98031 BC t01969 AD as the
“past; and from1981 to 1001999 AD as the‘future’ Visitors to this
exhibition can also listen to a recording of a performance in wk
portion of these years are read out.
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For many years the late artist On Kawara declined to appear in
be photographed face-on, or allow recorded interviews. At Prst g
Okumura Yuks videoThe Man Who looks like a documenta
on Kawara, painting an intimate picture of the artist via interviews
nine people who knew him.

Yet not one speaker actually mentions Kavgarame. In actui
fact, Okumura asked all nine not only about Kawara, but also
another artist of the same era, stanley brouwn, and set a rule -
interviewee should pronounce either risarame. That is, thibe/himz
and the manespoken of in the work refers sometimes to Kaw
sometimes to brouwn, depending on the anecdote. The blurring
boundary between them is because while similarly avoiding pho
his face, and public expression of his thoughts, brouwn too turne:
and space into art, using his own body as the baseline.

Taking this idiosyncratic approach, Okumura endeavors to fus
personalities and life trajectories of these two leading contemg
artists to create another, totally new Pgure. Yet the nine interviewe
frank in their very real recollections of the individual artists, throv
into stark relief aspects of their characters and conduct.

Okumuras clear plexiglass series  takes pages from tt
catalogs of various exhibitions in which both Kawara and bt
took part, and superimposes these pages on each other. He
occasionally the names of the pair merge to emerge as that of a
mysterious artist. Or perhaps it is that the overlapping page
though jumbled, still succeed in conveying an air of the time,
feel like an aggregate of the artists who lived through this avant-
period.

Okumura Yuki is known for his attempts to home in on
endeavors of a speciPc artist while superimposing on them the
and behavior of a third party. In doing so, Okumura offers up his
and life as a medium or catalyst, an act informed by the translatior
he undertakes in parallel with his art practice. His activities, remini
of a compound eye or parallel reality, transcend art historical cor
to also indicate the possibility of an individadife being taken on ar
expanded by another. Other projects incllitle Lone Curator
Welcome BackGordon Matta-Clark , Hisachika Takahashi b
Yuki Okumura , andAway from the Light of Greenwich: A Cli
Encounter with On Kawana
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In an exhibition was held in Seattle that had as its title the
then populationsu$usasisdf particular note at this show put toget
by critic Lucy Lippard and featuring so-callétematerializedworks
by a large number of artists including On Kawara, was the vita
played by instructions. Rather than visiting the venue, most ¢
participating artists sent instructions instead, which Lippard and
local staff then executed to bring the various works to fruition.

Forspusaias-$+ B, Okumura selected works from$usysase
that are in line with the depnition dfonceptual artand undertool
to reperform their making processes, according to the instruc
almost entirely single-handedly. His aim was not to recreate the
of the works as material objects; rather Okumura traced the con’
the instructions and the actual making process for each work,
on documentation and testimony, he himself standing in for
the artists and Lippard et al in order to output his own res
Because the procedure for making each work has also und¢
subtle revisions based on Okumarawn physique, personality, a
circumstances, they are not mere reperformances, but as the
states, more likereinterpretationsz

At the timesusiasises criticized as being more like a solo shov
Lippard than what it was: a group exhibitisgsusgis-#as conceiver
out of a fresh reading of this critique. Because being a sole agent
on board, beyond time and space, the instructions of thosartists is
also to transfer the actions and experiences of Lippard et al to o
What Okumura ultimately aims to achieve by reworking the actio
those s practitioners is none other than to render traces of his
personal physicality and subjectivity omnipresent in the gallery sg

Okumura Yuki offers himself up as a medium or catalyst in prc
that superimpose the body, behavior etc of a third party ont
endeavors of a specibc artist. In doing this, he is profoundly inRu:
by his experience in his other occupation, that of translator.
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Oak wood, stamped ink, acrylic paint, steel bxtures
Collection of Kunsten Museum of Modern Art Aalbo

Cooperation: Esther Schipper

Everyday life is the starting point for the art of Roman Ondak, w
is characterized by the creation of processes involving interventi
redistribution of, or reproduction of various events or places. O
creates art that brings to the forefront rules of day-to-day life
art system, and difpcult-to-accept aspects of society that peoj
not usually aware of, employing simple yet distinctive methot
arrange traces of peopldives in space, as if he were conducting
anthropological study. Many of his projects produce perspective:
regarding social relationships and human experiences by som
enlisting family, friends, art museum staff, and museum visito
accomplices in the creation of his works. The motivation behinc
is born of his observations of the behavioral patterns and polit
the post-communist society of Slovakia.

In this work, Event Horizon , the artist sliced the trunk
an oak tree into one hundred disks, and stamped a descriptic
historical event onto each disk, ranging from to , with the
corresponding annual ring in the tree clearly delineated. Durin
exhibition, one disk per day is taken from the oor and hung c
next peg Pxed to the wall. On the Pnal day of the show on O¢

, all of the wooden disks will have been hung on the wall. Lin
the history experienced by humanity and this oak tree in this
the work forces the viewer to imagine broad, sweeping perspec
such as the workings of nature in the modern world and cosmol
laws, from the sections of a tree.

Ondaks past solo exhibitions includeerfect SocietyEsther
Schipper ; Berlin, Germany History Repeats ItseliKunsten
Museum of Modern Art Aalborg  ; Aalborg, Denmark andThe

Source of Art is in the Life of a Peg@®uth London Gallery ;
London, UK. He also participated in the Czech and Slovak pav
at the rd Venice Biennale in
Artist of the Year

and was named Deutsche Bar
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Poetry

Immediately after the ~ Great East Japan Earthquake, Fukush
based poet Wago Ryoichi began posting a series of poems on~
It $ raining radiation. & a quiet nightzToday is the sixth day. My we
of looking at and thinking about things has chang&dr what reasol
does life get born and die? What right governs birth and deatt
brings about destruction and rebirth@arch . Subsequentl
Wago continued to make statements pondering the state of Jap
his hometown, which he later compiled into the bBekbles of Poet

Many people around the world must have been aware of ho
way of looking at and thinking about things changeblen our daily
lives were shaken to their very foundations or threatened in this
even in the wake of a pandemic. Wago has spoken out actively
aftermath of the Great East Japan Earthquake, COVI@nd the
invasion of Ukraine. These activities demonstrate the power of v
and the art of poetry through the actions of a poet.

This exhibition featureBebbles of Poetrwhich was published
a kind of status report from the front lines of the disaster area
time of the Fukushima disastéadder a reconstruction d?ebbles ¢
Poetry penned from the time that a state of emergency was decle
April due to COVID- until August that same year;
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Poetry

Immediately after the ~ Great East Japan Earthquake, Fukush
based poet Wago Ryoichi began posting a series of poems on~
It s raining radiation. & a quiet nightzToday is the sixth day. My we
of looking at and thinking about things has chang&dr what reasol
does life get born and die? What right governs birth and deatt
brings about destruction and rebirthi@arch , . Subsequent
Wago continued to make statements pondering the state of Jap
his hometown, which he later compiled into the bBekbles of Poet

Many people around the world must have been aware of ho
way of looking at and thinking about things changeken our daily
lives were shaken to their very foundations or threatened in this
even in the wake of a pandemic. Wago has spoken out actively
aftermath of the Great East Japan Earthquake, COV]@nd the
invasion of Ukraine. These activities demonstrate the power of v
and the art of poetry through the actions of a poet.

This exhibition featureBebbles of Poetrwhich was published
a kind of status report from the front lines of the disaster area
time of the Fukushima disastéadder, a reconstruction d?ebbles ¢
Poetry penned from the time that a state of emergency was decle
April due to COVID- until August that same year; aSteltera
collection of correspondence between Wago and artist Olia Fed
who has been writing and recording videos while taking refuge
shelter in Kharkiv since the Russian invasion of Ukrafheexts tha:
came to life on Twitter from three different times and places. |
these condensed words, we can well imagine how both Wag
Fedorova have tried to live through the adversity of their respe
present moments.

Wago has also been calling for collaborations with other
and artists working with poetry other than himself on the timeli
his Twitter, his chosen platform of expression. In this exhi
has also created a platforith,ove Pebblen which the gei
can participate for the duration of the exhibiti&
the joint transmission of a large, unspecibed
to a sort ofiverbal demonstration.
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In the gallery are four sculptures of various sizes. Careful obser
reveals that they move, albeit so slowly that the movement i
noticeable at brst. The large dome shaped obijémat, dates bac
to , when seven prototypes were exhibited at Expm Osaka
where they were presented on the plaza in front of the Pepsi P:
in conjunction with a fog sculpture by Nakaya Fujiko.

Inside Brees plastic and foam works are mechanisms with m:
and wheels. By incorporating such devices in these minimal scul
from which all traces of ornamentation have been eliminated, r
produced objects that escape the constraints of gravity and mec
seem alive. In his later years, when discussing these sculptures
said Il didnt want them to... become animals or peopiilevertheless
incorporating the mechanisms gave them a presence that disting
them from completely static sculptures, and by moving the
extremely slow constants speeds that cannot be achieved by
creatures, he positioned them tasnps that movezneither sculpture
nor animals.

Robert Brees father was an engineer working for Chrysl
Robert initially studied engineering in his native DetrdisA
enrolling in an art degree course at Stanford
USA at the age of sixteen. In the early s,
career as a painter in Paris, and almo
experimental animation works. In

t sculptu
in the mid- s. At Expo  in Os v r

of the Experiments in Art and T [

program design for the Pepsi
internationally for his work
the Max Ernst Prize at the O
and the Stan Brakhage Visi
The Whitney Museum of
the artis§ prst retrosp
by major solo exhibitions
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Oscillating between abstraction and bguration, Misheck Masa
works allow him to address the past while searching for a way of
in the world. His layered painted surfaces and brushstrokes, whi
almost visceral, exist as remnants of the physical act of painting |
the sense that multiple temporalities have been included in one |
plane. Beneath the surface of a painted image, an inbnity of
exist. Through abstraction, Masantgures appear in the midst
metamorphosis, absorbed by teeming landscapes.

Masamvu created these paintings during the global lockdt
Forced immobility created internal conficts which are express
the works. The canvasses appear to convulse, as if caught in th
mutation. This act of synchronous change and entanglement is ¢
through the extensive use of line and weaving together of bri
colour. The result is images that are not immediately apparent,
cloaked in layers of camouage that invite the viewer to drur
images in their own mind. The lack of exacting dePnition 1
Masamvis expressive mark making establishes an hc
conversation between the artist and the viewer, an invitatic
experience his shifting visual lexicon, and a prompt to delve
Masamvis own personal layers of history. Collectively, this pushe
viewer to become conscious of their own conBicts.

Recent presentations include Masarsvisolo exhibition &
Goodman Gallery London, titleBalk to me while in eating ;
UK, as well as his participation Allied with Powest the PZrez Al
Museum MiamiUSA and the nd Biennale of SydneyAustralia,
titled NIRIN, curated by Brook Andrew in . The artist has als
represented Zimbabwe at theh Venice Biennale ; Italy.
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"BER<pH,ow ‘W "UMVN'ST#UgMOMO With the COVID- pandemic restricting the movement of pec
>—IhY"¢ZAU 6| «& et h{ AEtCA"a"« around the world, mail art that makes use of postal mail has once
T'$--08t! UIh26 3[4 Rt ~ come into the spotlight. This method was also used by the avant
! [ Ne<tuparQz art Fluxus movement, which spread from New York to Europe

“Z=ttt'h Oqo-"+0Mib{ Japan during the s as a technique that evokes a sense of RL
_,~ xf"A[GT,gJ> A{Ofaw at— movement, and change.

2894 A"®-¢ 0~ SAR{ atl “ofg Shiomi Mieko graduated from the Department of Musicolog
. C Tokyo National University of Fine Arts and Music. While still a stud
<¢pf¢;C‘fh{.é S?!JO:B(;{‘JnLE‘ﬂpxz she formed Group Ongaku with Kosugi Takehisa, Tone Yasunac
 HSRE OB WZAYRCE tliz others in , and moved to the U.S. to join Fluxus in . In the |
Y wa I M2w OEI I X<w AL te Spatial Poenaseries that she began the following year, Shiomi m
WoRR™ * %hCEA © J4w LD T waEAT various instructions to artists and acquaintances in different loce
. o o o OV . and held the following nine events over a period of ten y&arsWord

? ) é:’: éiﬂ@ $«Q aeﬁfq‘!wo ”f w’6£|7&> at Event,z| : Direction Eventz | : Falling Eventz | : Shadow Event| :
\h|°' v EuecCthi{ecC t & Ege Opening Event! : Orbit Eventz! : Sound Event! : Wind Eventzand
U'Ax ¢re0M", Tz T 4px Eb’Ugh:0c | : Disappearing EventApproximately ~ people participated. Tt
0zT t ox T qzt{vtigS-oMibfw original reports by the participants still exist, as well as related mu
& %ox i In"EAWATIh Etz"AVpAU-6"1¢ of events through . Events through , along with through , have

been compiled in books. These materials convey with exuberan

t(UloMhi52 oop¢; Qoxeb { globalconnections between artists at a time when the internet did r

S2pxzyh®PO 3Re~Uan U “w BEIA a exist.
[673®?T> “AdoXi*M{ Mmz2>22rT'2r At this exhibition, a nevBpatial Poensssosutsiorspamvemer
«2WOt “AdhT>E'doXiAMGMO iA&«a evenwvas carried out. people, including participating artists in t

exhibition, responded to the following instructiolvlove something

tB[GWECZAN % BU toMib{e£R Please inform us of when, how and what you moved from whe
p~SoRQrd'+I® "W 7sK‘MUz agMol > wherezThe various ways ofmovingzthat the COVID- pandemic
OQoyi”aqoEH,«$it "e220%0M forced us once again to think about have been revived in a new v
+hEST8atxif-ZAn danth{ * some years later, and placed on a map of the world and exhi

A performing arts program will also be held during the exhib

Lt period*

*Details of the performing arts progr:

i-mieko.html




AarteG X Y | NNA 41 £4.,y

N

. XB. JUTH

jE\tE]E |
#PSO JOJDI3BQBBTREOIDII

-READ-MADE @t mwo,ei>h@<e READ-MADE consists of ten sheets of paper that have
tzozi>h@iaet h'> o hA¥%pb{e'xz opening parts of ten novels at the bottom of each piece, and the «
. . . the books at the tops of the sheets. They were made by taking el

o sl W un
Swea{GD"Z witl"do~T7"0qe e photocopies of sections of the books, cutting and pasting the co

W>e " t'gMOM OpM " h{ip ['*0M a certain width, and then printing them onto Japanese washi rice
"OGsl >jeidVz- xz2wi>"+"ae;wOtd Miwa says that when she read the lengthy stories featured in this
iT" E>_<—0M"0stA>IZhgMMb {7'sS she got the impression that she was looking down at the text frc

sky, as if she were in an airplane Rying over a beld. After extractit

o Ne i s« Y
we...UMlhcer.Aehwjtz ti(d<tOéi«Yw passages from the books, she reassembled them in a uniped

e with blank space in the center and block-shaped chunks of gray
»t ehAY: UFpiT'FI*hOsw° owK” at the top and bottom, so that when all the pieces are arranged ir
sofwatqeth{ they appear before us like a bird's-eye view of a unibed landsca

Since the beginning of her career, Miwa has produced wor
such a wide variety of styles that it is difbcult to believe that they
made by the same person. Based on that approach to her wo

~ XS8W T'% ° Ggx¥QsM,ru» gwYs"A
YoM~ oVEhfwM~6 S T'x{dwh Hg ow -

q'h Ogs'optZOgb"tew ™ ¥ U 0a'stb{~ senses her desire to avoid becoming debned as one particul
wAYacthz " wr >b*HZ"\qpifsgr><"z of artist. Miwas works also seem to be trying to maintain a ce
. ully ul b i ; T
Rz (V0se+ 2Hine?Z oMW attention to the act of "seei elf. '
Testdoe{ Miwa mainly works i i
~ xjE>outAE " 0S"z b 3tV O-Paep resided in

R,w'TU>!ZoOceit: 0"z &txueE"Aiw3
[1vO&-80-  IASPIScxcUMV®@pAZ AT AL
y+oM$b {C4"a"«Wéi-E ¢ pr-Oé £cAsj E W3R
& HAM pwx2>xaSLa"Ae'qUil >ns h-
¢'OB«ae: S OSwqE'[2™ [ ]
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At the Top of

WY,
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At the Top of the Mountain is an imposing oil painting.

was painted based on a photograph published in a mountain
magazine, but strikes us as more real than the photograph du
large size and the postcard-style cropping. Collages, each alsc
At the Top of the Mountaimcorporate postcards of alpine plants
inspire memories of mountaintops, acquired by Miwa's grandf
at Mt. Ontake. Miwa produceSTATUE D by kneading cla
into three-dimensional objects and painting them in such a wa
the viewer experiences them as if they are busting out from

plane, giving the impression of being sculptures, although the
oil paintings. TheseD-like paintings resemble human bgures,

emit a certain sense of life and preseh&BLEU DU CIELc. s
on exhibit for the brst time, was inspired Bige Blue of the Skyy
French philosopher Georges Bataille. The piece consistgafivase
lined up horizontally, with only the upper part of each canvas pa
only in blue, and with horizontal brush strokes visible. The pane
mounted high up, reminiscent of the sky, giving the impressior
tale being told.

Since the beginning of her career, Miwa has produced wot
such a wide variety of styles that it is difbcult to believe that they
made by the same person. Based on that approach to her wo
senses her desire to avoid becoming dePned as one particul
of artist. Miwas works also seem to be trying to maintain a ce
distance by slipping past the viewer's apprehension and refus
be fully understood. In this way, the artist may be trying to turr
attention to the act obeeingtself.

Miwa mainly works in Aichi Prefecture, but in B she
resided in Berlin on a grant from the Philip Morris Foundation,
in she was selected to be a guest artist under the Swed
exchange program |ASPIStockholm. She held solo exhibitior
at Longhouse Projects in New York and Gallery HAM in Ai
and participated in group exhibitions includivgnishing Points
Contemporary Japanese Art , which toured in New Delhi ar
Mumbai, India.
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The Pbrst of Rita Ponce de Les-pve ambitious new works 4 %4
%'%3 PHased around a rainstick, a musical instrument produc
sound reminiscent of falling rain. Although there are several the
regarding the origin, it is believed that it may have been createc
group of Indigenous people from northern Chile, associated
rain-summoning rituals in Chile, Peru, and other Latin Amer
countries. It is an interactive sound piece that can be describk
listening to the lives of othersn which milestones in the lives of thr
collaborators are described in fragmented words. The pie
accompanied byhe Voice of Raime no kogia poem by the po
Yaxkin Melchy written on paper handmade by artisans from Oa
Mexico. Installed in the next intersection-like gallery spate, spirit
is dreaming features an instrument that looks like a marimba
words gathered by Melchy and the Japanese poet Niiro Shinr
inscribed on its tone bars. Viewers are invited to rearrange them
creating a space in which poetry and music resonate. The pPna
contains ten drawings by Ponce de Le—n, and a short vider
featuring an improvisational drawing performance by the ai
friends.

These diverse works are tied together by the question pos
Ponce de Le—n by her friend and collaborator MeMyat makes .
life worth living?zThis is a reRection of present-day society in wi
it is difbcult to live healthily, whether in Mexico, Peru, or ind:
anywhere in the world. In the belief that the process of se
answers to this question is also a response to the theiSiiatlive, z
Ponce de Le—n endeavors to share the diversity and richness
encompassing various personalities and differences, with a
audience through the physically interactive experiences of her v
A previous residency in Japan during which she studied Butoh, &
of Japanese avant-garde dance theatre, also inBuenced her po
experiential approach.
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Pablo D#vila, who studied PIm and Tibetan Buddhism, has
delving into the concept of time and our perception of it.
three works being exhibited at Aichi Triennale , too, evoke ai
awareness of various kinds of time, ranging frdmth of a secon
to astronomical scales of time of overbillion years.

In Transference Harmonie#rmon'as de transferengia
located at the back of the exhibition gallery, a vast numbs
randomly generated numbers are converted into patterns in
black, and two types of gray, which move continuously on & .
meter LED screen. The high resolution is pixels in height x
pixels in width. Divila sees this as a PIm, which shows all po:
combinations of the patterns as long as they can be displayed
screen. The probability of recognizing some image or other, hov
is extremely low, and we do not know when it will end. If we take
of these numbers to be our life, and position it within the time ¢
universe that began with the Big Bangpillion years ago, we arriv
at the realization of what a minuscule instant it represents.

A friendly reminder  , on the other hand, consists of analog
cut into two-second segments and stitched together, allowing us 1
a repetition of stringed instruments and female vocals. In this -
we are made conscious of the time it takes for a human being 1
a single breath. Elsewhere, the two-dimensional \Wivise Painting
ghe natural Bow of forgettiig  depicts a minimalist image crea
by scorching the canvas with a laser and making holes in it. This
visualizes the effects of the wind, clouds, rain, and tornadoes tt
a particle system used in computer graphics, and expresses mc
itself by superimposing a succession of moments on each other.

This exhibition, in which digital and analog, the body
the universe, the momentary and the eternal, and other op}

~concepts are fused into a single space, can be seen as a space

contemplation and meditation on our individual existence.
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Fanny San’n has been a painter for more than bfty years, consi
producing symmetric abstract paintings composed of Bat plar
color and straight lines. In the early s, just after graduating fro
university in Colombia, she began producing non-pgurative pair
with intense brushstrokes. Studying in London in the lates, she
was deeply impressed by the monumental exhibiidrof the Rea
that was on tour from the Museum of Modern Art in New York.
exhibition displayed works by Frank Stella and Ellsworth Kelly, ai
working in the US. Their large canvases were divided by sharp
into simple, Rat forms in a style dubbedinimalistzor hard-edgez
This had a decisive inBuence on San'n's subsequent works.
early s she began structuring her canvases in a strict left
symmetry using vertical and horizontal bands, and through purs
the aesthetic aspect of painting, establishing a style that she foll
this day.

The nine paintings exhibited here were painted betweenand

. She uses warm colors such as reds, yellows, and browns t
vertical and diagonal bands and includes horizontal lines that crc
center, giving the canvas a sense of stability. These stylistic featu
reminiscent of textiles and temples, among other things, but she
hints at the existence of motifs. San'n believes that it is import
abstract art to refrain from referring to anything real, thus ensurir
Ipurity zof the painting.

Fanny San’'n graduated from Universidad de los Ar@elsmbia
in with a degree in art, and then moved to Mexico in after
studying art history and printmaking at the University of Illinb
She mounted her brst exhibitions in Mexittonterre
Mexico City in , and her brst museum e
Bogotfin .In  she moved to London to stu
the Chelsea School of Art and the Central S
relocated to New York, where she current

rt. Inshe
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/ Installation: plastic canvas, aluminum cast, used hammer, mash hammer, p:
chain, Iron plates, wood, magnetic rocks, compass, wire, lock, pulley, steel ¢
*Re+004'¢G~ newspaper, LED light, and money
Sponser: Embaixada do Brasil
Courtesy Galleria Continua
R+IwiC"¢3"Ap“~'+hS Gsi xATwOtsl This huge space, partitioned by translucent plastic sheets, resel
oMb { ~%»AqOsrp—"+"E PpbUD& cw maze. While the partitions are made of materials used in constr
sites, they are also remini of ilian favelam i

o2 ,'E "‘-EE?<pqw>u...‘m and the acrylic panels that have been used to divide people dur

@l YVl XH A" oA | COVID- pandemic. The and h d

QZE-T1Q% O'tbfh12aT AN hY xisEiU” the ceiling call to mind street demc ions and labor

XM co—, Abiphe % N 4SEVAd 27 » can be read as an allusion to public works, urban space, and res
" . . to social power structures. The newspapers covering the columi

AK'MXNCi pgwV—Ii srew Aqgj%\qup St isi e —

VEDROOY “«STUAW (UPHaEZ AndrZ is a third: ion Brazilian of de
*OMxITpb{ The Brazil that he grew up in was in transition from a military re¢
A UVADOY%~HWOA ¢ $U-hl EWOA that lasted more than years to a democratic one. At the end of

s, strikes, which had been banned, came to be permitted, an

¢xz &ZI Mh ASVT'% SVew &®8tKh D 7 W 6 S 6] \ )

b{ &EotxD-"eoMhAR OUYS At wv Brazil is one of the BRICS ies that has experienced rema
btGVs!=UK¥h{&ASt AEZAA'M&A economic growth since the s. While Komatss work is deeph
RO>1[h BRICs~ w{gmt:Q'+oM$b{UAW" ¥ committed to these political and social trends, in the context ¢

XOhST+pq$2t XCAoMbUZ Mp'[

w °T'BQey 7S 3[GwOadhezc7Al 2"pK'A

Ty RE"® AEZAzAADZ$P%CTUWg
Yqo* ~oVhO& qwiR [w'f>2[qP ™w
tMp'soM"gtib"OtzHRw 7sb%GYU>

curatorial advisor to the Aichi Triennale Tobias Ostrander hi
stated thathe draws from the countsylegacy of <
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qOw Mtvpg ,'sh—My~+hzi0+ORIEAZ At brst glance, nothing appears unusual about the weathere

foaBwOh Hixz _b'q?w!)sM" %pbUz H-beams or the beaten-up amplibers and cabinets arranged ¢
N . . . ) . along the venue's walls. They look like ordinary mass-produced
Ue M._O X_oXi*M{§+’x 100BIlut: T+0S'% But take a closer look, you can see that they are actually pain
SR/ AMROBE T canvas. All of them of are works tbmpe-iic paintings that foc
PO the eyeskillfully created by Kazu Oshiro.
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b Hx®  ChasingGhossi

Paintings are sometimes thought of Eisisionszthat create
three-dimensional space on a two-dimensional plane using pers;
and chiaroscuroshading But, especially in the post-war Unit
States, it was increasingly believed that it was important to re
illusion from paintings and restore the Ratness that is inhere
canvas, and many artists created abstract paintings. Oshirc
up this mantle of the history of painting, and even as he ust
quintessential illusion technique wbmpe-iic, he takes objects th
ought to be expressed using perspective and shading and
renders them three-dimensionally in full size. This dislocates
from the Ipaintingzframework, and creates a surface that cannot
birth to illusion.

When we at Prst recognize these as paintings, we are stari
their completeness ashaork, zbut at the same time, we are hit by
question, why did | only see it as a work when | discovered that |
painting?z0shiro casts doubt on not only the categoripainting,zbut
also on the conventional criteria establishing somethinghasrk. z

After graduating from high school, Kaz Oshiro moved to
Angeles, where he received both a Bachelor of Arts and ther
a Master of Fine Arts ~ from California State University. Oshi
interprets and builds on postwar American art movements incli
abstract expressionism, pop art, and minimalism in his own w
he explores true nature dfaintingzand lart.zHe shows his wor
both inside and outside of the USA, in hi iti
Chasing Ghostwas mounted at
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Single-channel HD digital video projection, color, sound

minutes  seconds
Collection of the artist
Courtesy of Collection MACVAL, France, Collection MAC Marseille, France,
Galleria Continua, Galerie Krinzinger, Lehmann Maupin and Galerie Nagel Dr
and Regen Projects
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Editing: Andrea Sch3nherr, Kader Attia

Sound & Image: Studio Mitte Berlin

Color Grading: Juan Galva

Sound Design & Mixing: Karl Gerhardt

Cast: Soundar Ananda and friends, Lucas Bruyere, Nidal Bulbul, Wolfgang Sch
Rita Starnberg, Leopold Reimann, Gunther Adam, Marie Wandersieben,
StZphane Romano, Anne-Aurore Sankale, Uli Maier, Maurice Mimoun,

Todd A. Kuiken, Aniruddha Das aka Dr Das, Lara Lempert, Boris Cyrulnik,
Fethi Benslama, Gana Gudaig-Huey Copeland, Harvey Young

Music: Asian Junglist Traveler by Dj Soundar

Production: HZIsne des Rieux, Susanne Heinz

Production Assistants: Kamara Sassi, Tiziana Destino, Gabrielle Veyssisre
Berlin Team: Camera: Hans Rombach, Assistant Camera: Andrea Schmidt,
Assistants: Arthur Desportes, Lul'zim Ukaji

Chicago Team: Camera: Justin Reifert, Deborah Libby, Coordination: Kathleen
Bickford Berzock, Anatwan Byrd, Janet Dees

Vilnius Team: Camera/Coordination: Vitalij Cerviakov, Translation/Coordination
Vytenis Burokas, Egle Mikalajune, Egle Nedzinskaite, Coordination: Elita Uzuo
Subtitles: Mehdi Messouci, Adaline Anobile, CIZmentine Deliss

Pain felt in an arm or leg no longer there following amputation d
accident or illness is known gshantomepain. This workReRecting
Memory is a video on the subject of this peculiar affict
It contains a series of interviews with a variety of people frc
surgeon to a maker of prosthetic limbs, a scholar of psychopath
a musician, and a dancer, eventually superimposing the is:
phantom pain on that of historical trauma and discussing the
in which, just as an absent body part can hurt, painful past ¢
memories of massacre or war, experiencing discriminatioough
less obvious on the surface, can cause suffering.

The video shows a form of therapy using mirrors to alle
phantom pain. Perhaps the agony of past trauma also needs to bt
by assigning form to invisible memories and ref3ecting on them.

French-born to Algerian parents, Kader Attia grew up in Fr.
and Algeria. Subsequently spending time in several countries inc
Spain, Congo, and South Africa, he developed an interest in the |
of western colonialism, and of conBict, and the wounds inBicte
these on society and the individual. This in turn prompted him to
ReRecting Memomnd other subsequent works on the theme of il
and repair. His works have been shown at numerous internatiol
exhibitions, including the Venice Biennalaly , Documenta in Kass
Germany, and the Gwangju BiennalSouth Korea These and so
exhibitions at institutions such as S.M.A.K., the Municipal Museu
Contemporary Art, GhenBelgium and Londors Hayward Gallery
have garnered critical acclaim. He is also head curator of thBerlin
Biennale, which he organized under the concept of decolonizatic
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There are photographs hanging down from a table, and
gently curled. The man in these photos is their maker, Jimmy

Roberts works are chieBy a combination of photography
sculpture, also weaving in performance. The photos placed on a
the rolled-up photos upright on a low stage-like support actuall
resemble sculptures of people, or theater performers. Photoc
paper bends and tears easily, but for a few months is strong enc
stand on its own, and hard enough to place objects on. This amk
duality of fragility and robustness applies equally to photogr
paper, and the body.

Let us also recall how for a very long time “orthodox" sculp!
and forms of physical expression such as ballet and opera
dominated by white people. Jimmy Robert could be said t
addressing this history by literally throwing his body into the air
intervening in it. And moreover in a very intellectual, delicate,
somehow sensual manner.

For the Aichi Triennale , Robert has chosen to display
works alongside items from the collection of the Aichi Prefec
Museum of Art such as tea bowls and scroll paintings. The tw
warped forms of the bowls, and the soft texture of the scroll ¢
resonate visually with Robestworks. These items were origing
works of art for people to take in their hands and enjoy, and as
also speak to the relationship between people and artworks.

Jimmy Robert was the subject of a mid-career surve
Nottingham Contemporary in , which traveled to MUSEION
then CRAC Occitanie, Sete. Recent solo exhibitions include Tht
Dane Gallery ; Naples KVYnstlerhaus Bremen ; The
Hunterian ; Glasgow; La Synagogue De Delme ; France
M Leuven ; Belgium; Power Plant ; Toronto; Museum of
Contemporary Art, Chicago ; and Jeu de Paume ; Paris.
Roberts performances have also been presented at Tate B
London; MoMA, New York and Migros Museum, Zurich. His m
recent performancédoie Noirgpremiered in at KW Institute
of Contemporary Art, Berlin and traveled to Kaaitheater, Brus
Forthcoming solo exhibitions include Kunsthalle Baden-Bade

and Moderna Museet in
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Remain displays the beautiful natural environment of Ma
Island in Papua New Guinea in the South Pacibc. However, th
who appear in this work with the islaachatural beauty as tht
background convey sadness and despair, uncertainty about the
and the fear of death. They traveled to Australia as refugees bu
denied entry into the country, and instead have been incarcera
Manus.

Approximately , men were held on Manus Island since
detentions began in . Although the detention center closed

, some of the men remained on the island until. At times,
the harsh life on the island became that of a brutal prison, wil
men experiencing mental and physical torment, and some sui
mental illness, and others even losing their lives. The video depit
sharp contrast between the robust, lively natural environment a
people living there, robbed of their freedom, feeling death clos
and it allows us to hear their tragic cries through songs, poem
words.The video workRemainwas created in memory of the twe
men who died as a direct result of immigration detention. Along
the photographic worRemain  / , Which consists of twelv
portraits of men who had been detained thitrppses questions
what respect for humanity means and what the right to live in fre:
means.

Hoda Afshar was born in Tehran, Ira
Melbourne, Australia. She deals with the ti
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iR Ui 2% b” qe'x2y'yU «pB; Adachi Tomomi, a composer of vocal performances, often u
“hotx wigE “b2pAléa0z L $ti=A technique in which the sound of his voice captured by a microph
dOMVED fipx2sw ™ ©0%C " $s B>01b"z acoustically transformed using a system that tracks his own ge

In doing so, he focuses on the vocal aspect, rather than the se

ii»ywOo™UE A oMEb fth qxiN¥ Oipw, T aspect, of poetry, referencing the history of sound poetry. In ad
tz' +>M " h'z LgsOTp»e "%aikC —h to performing, Adachi also makes his own instruments and ci
DVHD{JBBAE A SUREDY iz sound installations. While based in Germany, he has present
B¢ HixNQE’ [ AJDA™b"sra" work all over Europe at venues including Tate Modern, the Hamkt
¢ ~ q . BahnhofSMuseum fYr Gegenwart, and Centre Pompidou. At
&JoepVsC™ ZOMibS3[Gp@ festival, Adachi will direct John Cag@&siroperass-& $gpresent a sol
taeda &) performance, and mount an installation in an exhibition room ¢
t4E]’[ w20 epie %> C tb{ Aichi Preft.ectural Museum of Art. |
1aT'g"eh DOzt [+hS GsAve- Adachi explores the latent potential of characters throud

prints suspended from the ceiling, a huge digital drawing ol

e ] walls, images and a hologram unfolding in a cube-shaped s
xé-8U>ea0z qx Ewee 0$sD 6 Q>sloMib{ His D prints show the possibility that charact8ushich up to now

DGadth ExeipU[$sMyt Bt have been printed on Rat surfaces due to technical constaant
ovh EUZ[i$t2%>oMD 6Q2M5Qeyz extend in a third dimension; in other words, the possibility

EU "awT'T D GO Ok characters can be transformed from something that is se
A TR I= e QO'oMib(E . something that can be physically touched. In his digital dra
liw @t7ehA»cAe" inpx@ Silenpe displayed on aD plane, the word "Silence" is deafeningly repea
2Uz"M,rt “&*eoMtb{\pxHRw EUz This reminds us that conventional letters and characters |
WOQpPXCWB UpK'\geUE U™ "gp ™ lines t_hatfuflomslaapes, and whe
st OB~ So™ D AD Wi meaningful soun
EPé-8l§oge” Exzi»wEee pK'z
HD2Rwé328+2RcA+OS w MAVO w»>€ °h¢
wpb fuee’itxz- [ $tO T| TUNw»>r
hz qx wik¥'Uipu é' ZroMitb {
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These paintings by Yokono Asuka depict the Aichi Prefecture
of Seto, where the artist had her studio for many years. Renc
for centuries as a pottery-making town, Seto has a vast clay |
pottery use right in its center. The pisoaring, scraped slopes are
work of man, yet also exhibit majesty and dynamism of a disti
non-human sort. Yokor® paintings include the roofs of neal
factories and warehouses, plus the process by which clay dug fr.
earth is transformed into the vessels that add color to everyday
other words, the paintings depict the kind of scene that emerges
humans engage with the land through their day-to-day ende
something complex and concrete that debes encapsulation in
like lenjoying the blessings of natum Inatural destruction.

The Seto landscape has been a favorite theme for many
over the years, most prominently Kitagawa Tamiji and Tom
Shomei. Doubtless it was the primeval business of digging u
land, forming vessels and bring them that inspired practitioners
as these. Yokon® expression could be d asst-century
product of the same lineage.

Yokono Asuka is a painter who explores how people per:
images, through very basic elements of painting such as dif
brushstrokes, the composition of motifs, and color. In the w
exhibited here too, the matisre created by her powerful st
complements the exposed face of the clay perfectly. Another n
feature is that while in previous works Yokono has mainly used n
such as major pieces of public infrastructure, or still lifes on t
such as plants, to depict Pctitious, sterile-looking worlds, these *
are among her prst to tackle a familiar landscape. Recent exhil
include thePositionsosoEssosiitioya Contemporary Art Exhibitic
at Nagoya City Art Museum B ; Aichi, Japan and Azaminc
Contemporary vassaReality in a Squaret Yokohama Civic Ar
Gallery Azamino  ; Kanagawa, Japan
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Mixed media installation

Collection of the artist

Cooperation: STANDING PINE, Chukyo University, Takami Architectur
Goto Architecture, Kito Lumber, Koto Yasushi, Kato Yoshimasa

This minimalist, inorganic drawbridge, composed aof aneter-high
stage and a-meter-long bridge girder, descends six times per |
and its color scheme of white, transparent, and silver correspo
the lobby of the Aichi Prefectural Museum of Art. Only those '
happen to be present at these times and decide to step onto the
without hesitating due to its height, are able to cross it. These v
are naturally transformed from spectators into performers.

Oizumi K; id has been ing sil

, and this bfth work is his largest ever. While applying his ar
sensibilities to design, Oizumi also personally handles the mac
of ials. While the d ism of the ts, the comple>
the mechanisms, and the grand scale of the works have increas
chaos and crises of the world that the work reRects have also b
more complex. The artist witnessed the end of the Cold War
he was in his mid-twenties, and while a considerable amount o
passed since then, aspects of our world that the bridge metapht

such as bc ies, divisions, distances, dispariti
conRicts, remain unresolved. Oizumi continues to create conc
bridges that connect what is divided, seeing this as the role of a
endeavors to spark our imaginations with regard to the mean
living alongside others.

Since he has been creating automatic drawing macl
and large-scale interactive installations, as well as prod
three-dimensional computer-graphic renderings of unbuilt archite
His solo exhibitions include STANDING PINBichi,
has participated in events including the
Ars Electronica

Mavahl
vable
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Researchers: Ishikawa Mahiro, Iwasaki Hazuki, Oishi Risako, Okisawa Erina,
Okumura Miyu, Suzuki Momone, Hattori Narumi, Hirayama Ryota, Hoshi Hika
Mizuno Reina, Miyamoto Mao, Murakami Kiyona, Morimoto Mayu

A collaborative project between Ura Aya&who creates work
that investigate relationships between things based on partici
performances that use words and bodiasd Koyama Yuy&who
works through video and performances to approach the bo
existing in gradations between the public and the private. Toc
with teenagers and twenty-somethings, Ura and Koyama co
multifaceted research on art, art festivals, and society. Partic
acquire the art of thinking for themselves and the skills nece
for communicating for themselves, publishing or posting their i
about the Aichi Triennale

Since April , the participants have used Art Lab AichLA
as their base for researching art, mainly by artists who are partici
in Aichi Triennale  , and for connecting art works with their o\
experiences by exploring in depth, both linguistically and physi
The project incorporated a series of lectures by the Triennales cu
and learned about how art festivals are put together. In one worl
participants conducted experiments to see how they were
inBuenced and how they might inRuence others in a public
Confronted with a variety of ways of thinking proposed by art
participants approached the relationship between art, societ
selfSsometimes from a bird's-eye view and sometimes as an
player. Through such weekly meetings, participants learned h
connect themselves with the elements they were studying.

At the exhibition venue, participants who have gone thrc
these experiences give workshops, organize online events fee
participating artists and curators, and implement other mea
sharing various kinds of information about the art festival. Arct
records of past activities are also released.

This project addresses one of the Learning Prograbjectives: B
learning through art, every one of us can acquire the power to g
with the unforeseeable events that will surely continue to occur, {
through the present moment.
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Live Man / Al Machine - Dialogue
from practical reasons presented as live recordi
Collection of the artistt

Cooperation: TAKENAKA Co., Ltd.
Partner: Steve DiPaolAl animation and coding

Moving between the realms of art and science, Strebe has ex
various issues in contemporary society in relation to philosophy, hi:
and literature. A former Artist in Residence at the Massachu
Institute of TechnologyMIT , she uses scientiPc theories and mett
in her practice. Strebe has worked with scientists from a wide 1
of Pelds, including human and plant genetics, quantum mech
astrophysics, and Al.

In her latest workEL TURCO , Strebe poses questions ab
what knowledge, truth and generation of meaning really is, usin
relationship between Al and human intelligence as an entry |
Two hand-drawn, animated characters interact with each other ¢
screen. The character on the right is Socrates, who represents
intelligence and critical thinking since ancient Greece. He is ope
by an actual human being hidden in the system. On the left is t
character von Kempelen, named after théh century Hungariar
author and inventor Wolfgang von Kempelen, who amazed peo
the time with his automated chess machine callée Turk,zwhich
inspiredEL TURCGs set up since it was actually operated interr
by a human being as well. In this work, Socrates asks von Kem
questions about the nature of knowledge and truth, based ors |
dialogueThe Theaetetuspsychological experiments and some ol
resources, seeking to test his understanding of the world, lanc
and the relationship between the two. The seemingly effortidking
machinezturns out to be an advanced magididrick, though the
machines statements appear to surprise in mimicking knowledge
understanding.

While von Kempeles responses, based on the high-performz
language model GPT- demonstrate a high level of superbc
intelligence, they actual reveal a lack of knowledge and understa
of causal relationships, and a failure to maintain consistency in |
of language as an abstract and utterly creative system to mod
shape the world.

While focusing on contemporary advanced science, Strebe a
the role of the avant-garde, which represents a radical experim
modern art in the classical sense, and the need to reafbrm the pa
of the newzas seen in Romanticism.
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Video, color, sound
minutes  seconds
Courtesy of the artist

Produced in collaboration with Theo Cook

Thanks to: Marian Van Bodegraven

Funding: Mondriaan Fund, Stimuleringsfonds Creatieve Industi
Daiwa Anglo-Japanese Foundation

Kate Cooper is concerned with new visual languages that com)
divisions between physical and virtual, and interested in what a
can do as a visual somatic experience, instead of what it repre
Cooper works with Computer Generated

Imagery CGI to make us consider the ways in which r
technology and images could allow new and diverse approache
body. Recently her focus has shifted to consider neurodiverse b
which is a continuation of an awareness on diversity in society al
including feminist or queer discourse.

Created for the Aichi Triennial , this new workUntitled After
Somatic Aliasingoperates within the visual language of X-ri
depicting bodily fragments in perpetual motion, which move in
out of focus, in constant repetition. Working with Computer Gene
X-ray images, Cooper combines them with found folly sounc
order to produce bodilyaffect.zThis work is built through the log
of stimming, a term used to describe repetitive and self-stimu
movements or sounds primarily used by neurodivergent Bodies
video attempts to recreate bodily experiences, to stim, throug
technology of the video itself. Cooper is interested in how, \
coping mechanism, stimming can be a strategy of
in a iety marked by physical exhaustion. While st
d in the concept and metaphor of the vi
i e new work shows her thinking
roaches as a form of resistance

uction.
1 to a technological 1

n
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Mixed media installation
Collection of the artist

Cooperation: Take Ninagaw

All of the architectural bttings here are actually usable, but ¢
inspection reveals that there are items such as Pshing lures and :
hidden between the doulshoji screens, and the door has many n
peepholes than necessary. Meanwhile, on the other side of the st
nothing one might expect to Pnd, such as a car or a store interior.
seemingly realistic yet ultimately dead-end portals, akin to a thei
set, arepure entrances and exithat give tangible form to the conce
of accessand its [im]possibility lay bare interiors and exteriors, &
symbolically invert meaningZhey function as a stage set for Sasar
Aki 8 newinstallation/ performance worRquirrel Ways: Thickness
Borders

Sasamoto is interested in daily habits that manifest the psyct
and personality of the individual, and has incorporated evel
practices and gestures into her works. This piece hints at the |
desire to draw lines demarcating territory and questions the bz
internal and external boundaries, while at the same time evokil
opening up and closing off of communication. It also illuminate
reality of the many systemic restrictions placed on our bodies ar
mobility. Under current circumstances, with our movement restr
by a pandemic and wars, the innate drive to relocate and enter &
phase of life, even at the risk of our lives, is all the more poignar

Sasamoto moved to the UK as a teenager, and later studi
dance, and sculpture in the US. In addition to a solo exhibiti
SculptureCenter in New York in , she has participated in the
Whitney BiennialNew York, and the th Venice Biennale
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Diedrick Brackens is best known for his intricately wo
tapestries that explore allegory, narrative, material, and
Employing techniques drawn from West African weaving, Euroj
tapestry-making, and quilting traditions from the American Sc
Brackens weaves ground and bgure from hand-dyed yarns s
lyrical relation. His process for the tapestries begins with a s
of collaged drawings, photographs, and other clippings that ar
digitized. Once in digital form, Brackens plays with the scale
shape of the elements to map out his composition, but also
space for improvisation, thereby challenging himself further dt
the weaving process.

In the recent works including those shown here, Brackens r
away from previous narratives that dealt in pain and death, ir
exploring ideas of comfort, joy, interiority and being with nat
While the works lean heavily on the historical, they take on fanta
bents through mythological or folkloric reference.elch their owr

, two rabbits sit innocently atop black chairs aside and ab
cross-legged Pgure in the same yellow, recallingr Btabbit, a ke'
bgure originating in West, Central, and Southern African as w
North American Indigenous oral traditions. Often summarize
tricksters, the rabbits are more productively understood as cre
that act as go-betweens for humans and other spiritual or ¢
dimensions, here accompanying a subject learning to sitatshling

, @ bgure with hand on hip stands conbdently amidst a ¢
of cattails, three large catbsh circling his leg. Cast in shado\
black yarn of the Pgure obscures whether the subject looks forw
behind, refusing our understanding of his gaze. Indicators of Bral
own personal mythology developed through previous bodies of
both autobiographical and historical, the catbPsh manifest anc
spiritsSguided self-embodiment to help one move through the w
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Momose Aya
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Born 1988 in Tokyo, Japan. Based in Tokyo.

Jokanaan

2019
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Jokanaan

2019

‘Two-channel video installation

12 minutes 26 seconds

Collection of Aichi Prefectural Museum of Art

In a scene from the opera Salome, the title character turns to Jokanaan
(John the Baptist) and dementedly pleads with him to look at her.
Momose's Jokanaan takes this opera as its motif: the woman, on the
right seemingly Salome, and the man on the left, Jokanaan.

Yet the pair do not actually face each other as they sing. The man
moves his mouth in time to the opera soundtrack, performing the
actions of singing, while the woman is a computer-generated image
created by using motion capture to digitize the man's movements. In
other words, the man carries within the emotions of Salome in the
opera as he gestures, and the female figure on the right is created from
accumulated data of these gestures. Despite this, the placing of man
and woman side by side here creates the illusion of some tortured love
relationship between the pair.

In this work, multiple elements—the opera vocals, the movements
of the live human to the sound, the digital data of those body
movements, the CG image of a person as visual rendering of that
data—are reintegrated, albeit with some slippage. The effect is to
interrogate where the core and emotions of a human reside.

Momose Aya deals primarily in relationships between means of
communication/transmission such as video, sign language, telephone
and subtitles, and body and gender, and the possibility and impossibility
of communication arising from there. In doing so, she produces works
frequently distinguished by a deliberate blending of documentary and
fiction, spontaneous behavior and acting. Momose Aya's practice could
th:sbedescribedasabndgebetmmplasucartandperfonnanoe

ivic Art Gallery (2021; Kanagawa, Japan) and Feminisms
entury Museum of Contemporary Art, Kanazawa (2021;
stagings of her performance piece Performing
Commons Tokyo '21 (2021).
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Liliana Angulo CortZs, a Colombian artist of African descent, ques
historical records, images, and stereotypes of Afro-identity that
been constructed from colonial times to the present day. She ha
time in various communities highlighting the challenges faced b
African diaspora, and interrogated ways in which memory and f
are interrelated. In the same way that waves off the coast of Col
travel across the Pacibc Ocean and reach the coast of Japan, her
aims to transmit awareness, empathy, and solidarity with regard
struggles and resistance to social oppression of Black commun
the Americas.

Her work for Aichi Triennale consists of two parts. Tt
brst, PaciPc Time. The People vidrack down Damn if!focuses
the historical struggles faced by Colombians of African descer
indigenous peoples in the PaciPc region of Colombia, and strt
against inequality throughout the Pacibc region of the Americ
looks at the role of global culture through the movement of ¢
and merchandise, but also through the People and the Black
Movement ideals in the Americas. It documents a civic s
in the port of Buenaventura, caused by the poverty, high
mortality, unemployment and lack of running water, and dis|
Bags symbolizing a strike for their basic rights and for the m.
environment.

The second i\Quieto PeloBtill Hair . Collective constructio
project on the tradition of hairstyle and care practices
Afro-descendant communitjeghich deals with the cultural traditic
of hair braiding, brought by people forcibly transported from Af
to the Americas, as a form of communication and knowled¢
resistance. This tradition was used in colonial times as code
maps of escape from slavery, and it continues to empower a
racism. Photographs, records and sculptural pieces show tradit
braiding and care practices.

In recent years Liliana Angulo CortZs has participate
exhibitions including the Kathmandu Triennial ; Nepal
and Talking to Action: Art, Pedagogy and Activism in the Amer

B ; traveling to four locations in the USShe is also involve
with the Colombian audiovisual art association Wi Da Monikc
and the Bogot} group Aguaturbia, among other activities invo
artists of African descent, as well as the Buenaventura-based A
and Memory Group of Commune
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PEiUA+"Owthtxa“e} oUfxTgsX-lo A sense of sadness and loneliness permeates Mohammed
MEb{lix3TscanTU O'oMh> iZU"soM paintings, in which no bgures are depicted, and only a hil
someond& presence remains. The taped glass windowpanes s

2L T or
#pAOUT-hrxtu?Tw)e UtoepMh that there was some kind of danger was present, while the leaves

90& 24 N\Zeh?A OxédAse glass, tablecloth, and cactus also suggest that someone had be
mM7UfpmTURt% h\gp Y prdtb§E ¢~ O~ until recently.In House of Tears , while an outdoor tree appe:
Argwke S/ to be refected in the windowpane, or gazing out of the window
v e the inside, the title suggests that somedtears have been shed th

@ TWZESoMR: QibUsipdp Born in Baghdad, Iraq under Saddam Hussein, Sami st
mTw}UvAshg% O+ { painting and once worked for the Ministry of Culture. The Iraq the
Y0NSV <w &«d-VahAp\te 2t h> cei grew up in was plagued by episodes of endless conRict and vic
+"0xz =2tE ¢ "oMh\qK“b {tU-lhi Ew such as the Iran-Iraq War, the Gulf War, the Coalition Provisi

Authority, and the establishment of the new Iraqi Republic. In his

(B Y N ¢ wil
g~ A family moved to Sweden as refugees. In , he studied art il

WRqsrzé+k—U"QsMOtph{ atxH Northern Ireland, and in , he received an MA from Goldsmith
pHCE"AItE Yog0 E{ atxzz ¢aikp' > University of London.
1z atxéAIG 1°"Apluip’[1.ce o> ~ While Samg paintings depict memories and traumas from
‘oMb homeland of Iraq, where he lived through difbcult times, they ar

a direct form of iconography, but rather a chain of imagined im

£'0wT hixz ESIE>Wh, - &«pw G 1-Ad¢ within his pictorial space. IiRefugee Camp , an illuminatec

UUsT+oM$bUZ+xU€$s$ppxsXzthi ws building can be seen in the depths of a dark forest, suggesting
TPE/$tY p~e” Y pb{ E Y ORIOH € bright future awaits after emerging from the darkneésill Alives
%o« THZZ hEWI'M® R>%0 O b'OtboMyw , meanwhile, makes us wonder whossill alive,zand where

These paintings imagine invisible presences, resonating with us
deeply than anything that is visible to us in the real world.

t«wKh"P U _QifbfmuAYe23 O £
IMEi\VoM"wxr\wmswT>RBQ dib{££ D 1w
O>Ypb"thfexqiH,t_QoM"wizX2h
jwatXwpb{
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«T'\tsh3weC" St /BT Y6525 6V BBy R
Fo/ERE R Single-channel video;channel sound
0 op minutes  seconds

Coopearation: Hayashi Obishin Factory, Okada Midori, Yamada "

—153 »0z>r2> % -
Collection of the artist
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tX™'Hws ¢wgpGWXC 2'thp OwsTp(M3U

It is said that cotton was imported to the Mikawa region of #
Prefecture in theth century, developed greatly under the patronar
the Tokugawa family during the Edo period. Han ismew workA

SOQAOERAWY &e T\teh3we @

t.anEHéwyA. L h‘w @ ! Bon dancing thread born of dust , in which white threads sw:
X3 E]bECtK">3 »Opger-hawpb{EixG and Rutter inside a factory, was PImed at the Hayashi Obi
Y& ¥ e Padding Factory in Nishio City, Aichi Prefecture. Han visited

company, which was founded in , and from the cotton dust and |
that fell like snow on the machines that still weave the padding u:
line kimono %3%sashes, he extrapolated on this theme ir

>8 Z"; otk WOtA‘udh O e «3XC T'ZW Ot
eureho™eN tsr7'sYpwMs¢ [£h{

@pl,T’hyt E'hEixz?+ =wYs"Otp
Xw Oegje’>Ug'H,aw'm> bvEhie
Fpw Yapxx UépwsTpC'2XdYepi t .

imaginative way to address various other issues pertaining i
history and labor that has accumulated on this site.
Han, who moved from Shanghai to Aomori at the age of nine

been on a search for a sense of his own existence and positit
place with a different language and culture, measuring his dis
from the world. In his previous works, he used his body as a me
intervening in space by dancing, walking, and swimming in PIm:
videos. In his new work, the movement of threads Ruttering in m
represents the expansion of Haimagination and his interventions
space. For Han, dust is a metaphor foemories that continue
accumulate, snow that never melts, and the layer of skin that cov
inside of the factory;which he envelops in the sounds of fact
machinery, the everyday sounds of that factory, as well as the sc
Han tapping on the parts.

Han has been examining the notionlaborzrom his own uniqu
perspective. While working with foreign technical intern trainees
farmhouse in Ibaraki Prefecture, for example, he helped witl
harvest and feltas if the spinach had begun to chirp, which they
learned to do by imitatiorHan then created an installation in wh
birds could be heard singing from a cardboard box containing ci
in the shape of birdcages. In Kobe, from which many Japanese t
for Brazil to work as laborers from the earlth century ti
Japars period of rapid economi jth

>pOrdoVEhUZ A pxima0w VU EIwWY p
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Black and white photo, color photo, painted on photo, so
Collection of the artist

Taking those close to her as subjects, photographer Shwe Wutt
offers snapshots of a section of Burmese society from viewpoint:
as those of care and feminism. Her homeland of Myanma
experienced great upheaval since , a military coup coming on tc
of the COVID- pandemic. Amid growing social instability, t
impact on Shwe Wutt Hmon and her family has also been signil
Most obviously, her youngest sister, artist Kyi Kyi Thar, now su'
from Schizophrenia. On display here are works made jointly by
Wutt Hmon and Kyi Kyi Thar in this environment.

On the wall are black and white photos of family and farr
scenes taken by Shwe Wutt Hmon, plus some other photo pri
which her sister has painted color. In the center are colorful sna
taken by Kyi Kyi Thar, following in her sistérfootsteps. All are tF
product of an intimate trust between the two women that has re
in some highly creative photo and painting sessions. As w
serving as testament to the current sense of hopelessne:
helplessness in Burmese society, the works also inevitably show
of the sistersown and private lives, and are exquisitely atmosphe

Shwe Wutt Hmon presents works as a photographer while s¢
as a researcher for UN agencies and non-government organiz
She received Singapase Objectifs Documentary AwardOpen
Categoryin and the Julius BSr Next Generation Art Prize in.
Her works have been exhibited in art spaces and festivals in Mye
Thailand, Bangladesh, India, Switzerland, and elsewhere.
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8TUC +hOA MiteSGs B2t T5>Dzb The enormous clay-Pnished wall, measuringmeters long, i
«eqMI\Vahjze'sV'srUZ«Tt<loMtb £ brilliantly decorated with a variety of masks, creatures suc

- . . X spiders and bsh, and trees and RBowers. It's almost as if the
hiwOrw;"traMz= OwieCghwlpawol » of characters that are close by as we lead ourditles animals an

SZ(+} e’[oXe"" G ‘2@ a*h w gods, the masks we wear and the personalities we play that
“srz 7sORa«” hjUA\px¥M¥Mta]'oM” fear and lonelinesSare passing the time here, blling the gaps ir
TWOpb{w htxzE ¥/s,r%fisi UveoMib{ hearts from the corners of our rooms and from above our beds

Rows through this mural in a miraculously joyful way.

S LT T S Clay is a material that has been familiar to Del R'o <

ZpsX 1. UFp¥ B TWOLEPGS “dwei childhood. It is not just the hands, but the entire body, that res
x {qog" 'edHtfw UUeureoMXwpb{ to the material as if in thought. Each contact is replicated as a
Acee|xzt he iRy Uip" g2 "Asr xt» $p and these motions gradually accumulate in the material.

Her workSher paintings, performances, and mailSast always

a"pzt-jh " va>e TpmUZqO7'sd
ih*¥éaoDqwsTpmUZqO7's poetic and full of humor, and through it del R'o encourages

JtMMOBQ"p “tb fth2 XA ine—52 think about problems that we all encounter as members of socie
8" &MIhD Ss'[-->ZAGsMU[+MO>; M R'0 has developed networks and created projects that allow evi
oz<U3[>p h[TsUAC-"3it€ CpV'EA to participate in the rich form of communication that is art by L
ke WOE Edb T OVEh{ techniques and methods such as drawing, embroidery, and colla

do not require a high level of art education. Since participating i
Havana Biennial in , she has become internationally recognize
Argentinian artist, and she is invited to art festivals throu

ImiE' 804"l
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Blackboard, neon, chalk, coloured paper, wc

The giant blackboard installed here was fabricated for the inter
project IClub del Dibujaz Drawing Club that Argentinian artis
Claudia Del R'o launched with friends in , creating a space f
communication and performance in which artists and other partic
use chalk and water to go through a process of repeatedly drawing
blackboard and then erasing what they drew. The space serves a
of functions, including becoming a school, theater, or club depend
the topic or instructions at the time.

Drawing is a format accessible to anyone, regardless of ac
gender, and without the need for sophisticated techniques or exg
tools. Del R'0 feels that it is the most direct way for people to ex
their thoughts to the outside world. Using ephemeral materials the
disappear, such as water and chalk, allows people to express f
anxieties and even profound ideas through drawing.

Through her art, such as paintings, performances, and me
always poetic and full of humor, del R'o encourages people to
about issues that everyone encounters in society. The projec
she runs and the networks that she constructs enable anyone
in fertile communication through art, using techniques and me
such as drawing, embroidery, and collage that do not require
level of art education. Since participating in the Havana Bienn

, she has gained international acclaim as a leading Argen
artist, and is invited to art festivals throughout the world.
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Ceramic
Collection of the artist
Cooperation: SOCIAL WELFARE JURIDICAL PERSON, MEITO FUKUSHI K/

Some resemble knobbly tree roots, others are covered in hc
irregular shapes and sizes, while others are revealed througt
to be hollow, yet all these ceramic pieces are known by their ¢
Kodera Yoshikazu asbakudarz or bombs. The protrusions &
perhaps tangible expressions of exploding energy. Boasting a
sheen belying their name, Kodarevorks have an organic texture t
conjures up imaginings of unknown sea creatures. Kodera app:
started making hisBombzseries after being extremely shockec
learn of the existence of bombs by chance from news footage, ¢
that recalls how pioneering disabled artist Yamashita Kiyoshi ove
memories of the war on beautiful Preworks.

Moving to an assisted living facility in his twenties, Kodera be
making pottery mugs and other ceramic items for sale. However
separately from these products, he also turned out his own t

works,zwhich began to attract favorable comment at exhibiti
Staff at the facility were impressed by the sight of Kodera devo
working with clay day after day, and thanks to their support, fo
past bfteen years he has been able to do so in surroundings thi
him to concentrate on his personal creative practice. The sight «
even now using any clay he can get his hands on to make
, in his case, a direct connection between making thing

won the Nagoya City Welfare Associat
open-caffureai Art Exhibition 7,

n . His works have repeatec
i Art Brut exhibitions  r.
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mirukusouko (Milk Warehouse) ~ The Coconuts

20155 HOHR TR HOHRILIT

AYN—: I (1974-)  ARADAR (1982-) . JIIBAK (1976-) | I IEA (1980-)

PHHESKIE (1978-) . HIFPALRE— (1984-) | WEITHEIA (1974-2016)
Formed 2015 in Tokyo, Japan. Based in Tokyo.

Members: Miyazaki Naotaka (b. 1974), Matsumoto Naoki (b. 1982), Sakagawa Kota (b. 1976),
Shinozaki Eisuke (b. 1980), Nishihama Takuma (b. 1978), Tanakamaru Zenichi (b. 1984),

Takiguchi Hiroaki (1974-2016)

FOBK

2022

JEHEHE EAM=T 0K, £ W) SHE/ 7, Wb, RS, BVSIV, T,
YIRS T AT zob, #iED

g

PR anF oA VADIN T 307 P IO WTHER L EICE
WA ENE L 720 23T IVIBH+TTF YV, KRB EA
FEM ALY — DR R I T L L TE T . B, i
POMEHEEI AL, ZLTYAF N MR A IMEE AL TEHIC
1T&WEDe WOIXTORNOIEREREZ, &R LTI AEhz
TS, % 501 L 3407 £ D8RS A H12R5 % B W VT 22 il C il &
NV T HLVAFL—Tarvk L TKLEL, SHLT EXR
ZREHT (void) Bk AL S, Atk Ak &7z ko4
A—VRFLIDTT,

72, FVITEEOT A= (B3 1, ZEP ORI AEh
THEREGEROTHEEZONTEEL 7, BUBDILEH (T2
) &%, 8B 10MF, 12R5E WA ML AR BkOAZ L TR EE
KOZERMAREHERITEDOTT .

20004ELZAE L7z IV AR, 20154E X0 7 —F 4 Ab L =vhdaa
FoIAMBY, T4 TIVY FHi+aaFy 2L TihBZ k. 2>
N=ZNZNH, BERBMAIILOEL T, BRHAM, F5, =71
M7 VFHA R EDB MR AL, HSIFROT M R, B -
A RVPAR=2 /fEREL Tl milkyeast ] (2011-2016) D5 Rtk
FRITVELTEEL72, SO DAL RO JE R, i#
RO O BINZAREREHEL, K TRRPA XVb
HEBEMLTVET,

ERRERC[51294 BRI b7200W o507 ]
SRR AR A W B (2019)  [HURCRET 2019 vol.4 IV A HE+3
I scratch tonguetable | gallery aM (2019, H3it) &%
HYET,

Refine Pneuma

2022

Scaffolding materials, biotopes (water, soil and plants etc.) , PVC pipes, filtration
materials, solenoid valves, mortar, drum pipes, magnetic pumps, inkjet on paper, etc.
Collection of the artist

The COVID-19 pandemic has heightened awareness of issues around
breathing, and in recognition of this, mirukusouko (Milk Warehouse)
+ The Coconuts will turn the Aichi Arts Center building itself into a
giant respiratory organ. We inhale, taking oxygen into our lungs that
then suffuses our body via the blood. mirukusouko + The Coconuts
have taken this circulatory function of the body and expressed it as an
installation in which rainwater collected on the roof of the building
circulates in the atrium space of the Aichi Prefectural Museum of Art
extending from the 8th to the 12th floor, undergoing filtration in the
process. Thus this giant void in itself becomes the lungs, and a public
building comes to resemble a living body.

Note too that in ancient Greece the pneuma (spirit or soul) was
thought to be taken into the body from the air, and give the live
soma its vitality. By becoming pneuma themselves, and migrating
between the 8th, 10th and 12th floors of the building to view the work,
spectators will bring vitality to the exhibition space itself.

mirukusouko (Milk Warehouse) was formed in 2009, and joined
by artist unit The Coconuts in 2015 to form a collective of seven
working together as mirukusouko + The Coconuts. Members
each have a specialist skill, such as architectural design, electri
installation, music, or editorial design, and have collaborat
repair, renovate and operate their shared studio, and the "
exhibition/event/residential space (2011-2016). Their
characterized by the discovery of potential functi
their works inspired by associations between various
the body. They also organize exhibitions and e

Major exhibitions include Timeline: Mt
time at the Kyoto University Museum (2019)
vol. 4: scratch tonguetable at gallery aM
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Over the course of his research with Madeline Gins on the mechz
by which we look at things and perceive their meaning, ARAK#
began to paintidiagrams composed of symbols, letters, numb
and propositions in the mid- s. PINK b depicts the
impossible propositionORGET ANY GRAYzand FORGET ANY
NON-GRAY, zinscribed in the upper left and lower right of the paint
as well as his analysis of the mental operations that arise in re
to them. The titlePINK, zmoreover, which refers to BJON-GRAY z
color, confuses the functions and operations of memory and forc
with respect to the color graglank Statons © , on the othe
hand, depicts the dynamism of what ARAKAWA calidanksz the
spaces that expand indivisibly between the human psyche &
surroundings that have been the subject of his interest since tl

s.

The Process in Question/Bridge of Reversible Destin
was a project to build a bridge designed by ARAKAWA and Gins
the Moselle River in the French city of Epinard. This work i¢ a
scale model of a meter long bridge. The bridge comprises a st
of sections, each of which is in fact a device that triggers a sg
bodily response. Theeversible destinyin the title refers to the act
reversing the given conditions that we perceive as inevitable, si
human death, for example, by adding stimuli to our modes of thir
By walking across this bridge, ARAKAWA and Gins give people
opportunity to question their own bodies and reverse their own n
destiny. Although this project never came to fruition, since thes
the duo has completed a number of architectural projects both in
and abroad that are designed to allow people to reverse their ¢
and be able to live anflo Not To Diez

ARAKAWA and Madeline Gins, who both refer to themsel
as Icoordinologistsz meaning creators who unify philosop
science, and art, have collaborated since the earlys. Their
representative works includée Mechanism of Meaning B, and
The Process in Question/Bridge of Reversible Destinp
while their architectural works include&biquitous Site, Nagg!
Ryoaniji, Architectural Bodgt the Nagi Museum of Contempor:
Art, Okayama , Site of Reversible Destiny BYoro, Gifu
andReversible Destiny Lofts MITAK#h Memory of Helen Kellgt
Tokyo . Showcased here through PIms and videos are
three architectural projects.
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Woven Mat andWoven Wrap  are the product of tradition
craft techniques for weaving pandanus leaf dyed in bright colors.
are the creations of Mary Dhapalany, a Mandhalpuy woman b
North East Arnhem Land in Australia. Dhapalany learned to v
mats for ritual or ceremonial purposes at an early age. The me
wraps that she produces today are not just symbolic of indig
history and cultures, they represent the present for the indig
peoples in Australia. These works are based on the religious con
Dreamingzand they are an expression of the connections betwe
people, their ancestors, the land, and their communities. They
from a worldview in which the activities of the spirits of ancestors
dwell in all things are part of the present, past and future. The cr
of artworks, which occurs through the Dreaming, is a present-tin
that maintains connections with ancestral spirits.

From , the people of Australia were subject to viole
imposed British colonization, a process that left many dead and
plundered for resources. Under colonial rule, Aboriginal art v
discovered:and classiPed as primitive art. It was not recognize
its value as contemporary art until the s. Many of the Indigenot
people actively involved in this reevaluation of Aboriginal art enga
productive activities based on their own traditions to express thei
worldview, their culture, and their tragic history. Dhapakayorks
consist of motifs that are powerful reminders of celebrations and |
that are predominantly part of her peapleay of life. Understandin
their history and traditions leads to a deeper understanding
works that goes far beyond mere aesthetic appreciation.

Mary Dhapalanyg artistic career spans over forty years. Exan
of her body of works are part of many signiPcant collections, inclt
those of the National Gallery of VictoridMelbourne, Australia
Artbank Sydney, Australiaand The University of Chicago Boc
School of Busines&JSA .
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Sunday Painting

2020-2021

Acrylic and pencil on canvas mounted on panel
Collection of the artist

The paintings displayed in this single row are 52 works from the
“Sunday Paintings” series that Byron Kim began in 2001, painted
between February 2020 and February 2021. While the title of the series
is also reminiscent of the amateurism of the term “Sunday painter,”
it actually captures how Kim paints the sky every week and writes a
short text describing his feelings on that day. During the unprecedented
period when COVID-19 was spreading around the world and the future
was uncertain, we can see how Kim spent his time in a sincere and
earnest manner while finding himself conflicted and torn between his
personal interests, such as family, friends, and his own artwork, and
various social movements such as the California wildfires, the U.S.
presidential election, and vaccinations. These paintings of the sky also
remind us that we all live under the same sky, no matter where we are
in the world or what our circumstances may be, as if we were peering
through a small window of memory.

Korean-American Byron Kim attracted attention at the 1993
Whitney Biennial in the U.S. with Synecdoche, in which he condensed
the notion of racial diversity into hundreds of panel paintings of
different skin tones, and displayed them in a grid pattern. This series,
which can be described as a group portrait, continues to this day. The
influence of On Kawara's “Today" series (1966—2013), in which the artist
painted the date each day, as well as his series of postcard messages
can also be seen in these ongoing works based on a fixed concept.
Kim's Sunday Paintings are emotional works that resonate quietly
with the subtleties of the heart, while inheriting the aesthetic of both
Minimal and Conceptual Art.
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< Uqo4d”ipth>TeeizOAd~/EAxz 4EZ Abdoulaye KonatZ studied painting in his home country of Mali a
fiz<++TSAOW» ¢ ¥>C ~oVEh{"A' @e" Cuba, and has been exhibiting vivid textile works internationally ¢
the s. His works inspired by the dress of indigenous musicia

szaeqUediewEEY: EW wii" Bw¥ +tE the Senufo people of northern Ivory Coast and southeastern M

Y>"ozymYthUse wOéi>Ovor'hAitxz rooted in the traditions of West African textiles, but also shol
b7NeeSWAO» gw; Wt )'SU'AEAT T é>- artistic approach analogous to a painter selecting colors from a
*hHW™ YU ~oM$b{oix\Edo0z &z Exp Various colors have symbolic meanings such as life, origins, pea

sun, and nature, with blue representing Mali, famous for its ir

sfo_>p EsUE Ihx ARGl dyeing, while also symbolizing water. AKite for the Children of M

2w ™MhjwhSw- e Country , the kite against a blue sky represents hopes fc
w1lU\tWAeoM$b{ younger generation.
h@q§E.qw +zGh@pwi<iRws{U~Iit KonatZs exploration of relationships between picture plane

support, and the composition of colors on large-scale sur

2% 58"  HIVawv'M-  RSHE
5 w expanded into three dimensions, and his early oitke contre l¢

§7xz°Zwpgk—+~8Jt t'oVh EAwT«w HIV Fight against HIV.  developed into an installation, TI
sTpotpizReeSppqd Jgs's Sh HIVice sw/ work was created as a wake-up call as HIV rapidly spread throt
EqoMMth{ GURD" wig Nx 1 hAA z Africainthe s. This crisis has been a major focal point in Kos
it"T+h 6w—jtxB[U 1)Q"2 wae>'$ practice of addressing violence in society and other |§sues at hor
DR Wl VAR G abroad The g.reen scarf worn by the Pgure symbolizes ho_pe;
dZ "qUpvom| interior of the lid of the black box at the Pgareet are three prints
AR Teapfeing U the Mona Lisa expressing Konat hope th: ffecte

UOloMtb{ illness can experience the awe that art ins
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Artist Kishimoto Sayako espoused a social revolution that wou
the world with love and freedom; her Pberce, fantastical, gré
generous paintings serving as powerful advocates for this visi
imminent utopia. Presented here are paintings by Kishimoto
documentation of some of her performances. In her pictures a
such as cats, insects and gorillas make a frequent appearance,
avatars of the artist herself, dashing about the cosmos in lively f¢
on a quest to break free from social convention.

Kishimoto also referred to herself as a "messenger from
taking on other people's personal purgatories of pain and sufi
and conducted performances around Nagoya in locations such
Osu and Sakae districts. Many of these used paintings, and pa
seem to have played the role of props for her performances, or
to illustrate her ideas. Presented alongside were poems pennec
artist. Thus Kishimoto's practice not only traversed the genr
painting, bodily expression, and writing, but actually leaped bold!
of the gallery. Kishimoto poured body and soul into these m
forms of expression, consistently calling for a transformatio
unequal power structures, and an end to the deep-rooted
domination of society.

Born and raised in Nagoya, Kishimoto left to attend universi
Tokyo, and joined Arakawa Shusaku, Akasegawa Genpei et al ¢
of the short-lived Neo-Dada Organizers collective. After spendin

s on the Tokyo avant-garde scene she returned to her home
where she continued to produce and present an impressive str
works, before dying in  after a long illness at the age of forty-ni
Now, over thirty years later the sheer energy of her expression, a
strike a chord with more people than ever.
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Synchronised three-channel HD Video
minutes
Courtesy of the artist and Moore Contempor:

The work presented here consists of video and photographs ¢

during a six-week performance in a forest plantation in Shig
when Capone visited Shiga prefecture. Each day, the artist
barefoot into the winter forest, holding up his hand to sugi and k
trees Japanese cedar and cypress trees after another. These ritt
acts demonstrated his consideration for the trees, and in a sen
also represented a form of apology.

Plantations of trees are designed for efbcient growth of tir
mainly for industrial purposes. For that reason, they are usually ¢
by clear-cutting a certain area of land, then planting seedling
are all of the same type and age. Sad to say, there are a nur
problems with forests created in this manner. They have poor res
against storms and Bood damage, and against diseases and inst
Moreover, because conifers like sugi and hinoki do not produce
they are linked to food shortages for wild animals. Capone is pai
aware of the vulnerabilities that such artibcial plantations entai
at the same time he is aware that such trees support our way
by providing a vital source of energy and construction material
exposing his own body to the inhospitable environment and repe
conducting a ritual that might be considered a futile effort, he s
to be earnestly praying that his solo intervention can somehow m
between humankind and nature. Or perhaps he is attempting tc
for the fact that the sorts of co-existence that humans can sugg
so distorted.

The artist reaches out to the trees, but cannot touch them d
Through the simple and reRective performance of holding up his
Capone foregrounds the rift between humans and nature, whil
representing our desire to somehow seek harmony with natira
surroundings.

While a student on a Bachelor of Visual Arts course at Edith C
University in Western AustralidPerth, Jacobus Capone conducte
performance projedb love , that involved walking all the we
across Australia with seawater from the Indian Ocean, which he
into the Pacibc Ocean. The same year, after graduation, he
producing photography and video installations that mainly fea
his own performances. In , he was the winner of the John Strin
Prize, awarded annually to a Western Australian contemporary
The following year, he presented a solo exhibifforgiving Night for
Day at the Perth Institute of Contemporary Art as part of thePerth
International Arts FestivaRustralia. This work functions as Act of
Capone's larger ongoingorewarningproject.
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Laurie Anderson: Born 1947 in Chicago, USA. Based in New York, USA.

Huang Hsin-Chien: Born 1966 in Taipei, Taiwan. Based in Taipei.
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To The Moon

2019

Audiovisual installation incorporating VR
15 minutes (VR experience)

Sponsor: HTC Corporation

To The Moon VR experience commissioned by The Louisiana Museum of Modern
Art, Humlebzk, Denmark; The National Culture and Arts Foundation, Taipei,
Taiwan; and National Taiwan Normal University. 7o The Moon audiovisual
installation originally d by Manct International Festival.

To The Moon is a collaboration between the American musician and
media art pioneer Laurie Anderson and the prominent Taiwanese new
media creator Huang Hsin-Chien. Its initial version, commissioned by
the Louisiana Museum of Modern Art in Denmark to commemorate
the 50th anniversary of the first moon landing, was presented as a
virtual reality (VR) work. Subsequently, the version in this exhibition,
in which VR is integrated into a video installation, was first presented
at the Manchester International Festival in 2019.

Drawing inspiration from mythology, literature, science, and
politics of the ancient and modern world, the story takes the audience
on a journey to the moon with powerful visuals and sound featuring
images of the cosmos projected on three walls and the floor. This
is followed by a 15-minute VR experience (reservations required),
in which viewers themselves become astronauts, guided through
six narratively structured scenes (Constellations, DNA Museum,
Technology Wasteland, Stone Rose, Snow Mountain, and Donkey
Ride), which deliver the experience of walking and leaping on
the moon’s surface in low gravity. This idealistic visualization of
humankind’s never-ending dreams of and longing for outer space,
with a playful sense of humor that dares to satirize conflicts of national
interest, encompasses both a remembrance of the history surrounding
the moon landing and Anderson and Huang’s own sweeping and
compassionate vision transcending ethnic and national boundaries.

Laurie Anderson is a performer, composer, and multimedia artist
active since the 1970s, when she drew inspiration early on from the
Conceptualist art movement. In 2002 she was appointed the first
artist-in-residence at the United States space agency NASA, which led
to the creation of 7o The Moon, and she presented her installation
WALK and performance piece 10 Postcards at Expo 2005 Aichi.

Huang Hsin-Chien works at the intersection of art, design,
engineering, and electronic gaming, and he has collaborated with
Anderson on numerous projects, including works presented at Expo
2005 Aichi and the current project. Huang's individual work has been
shown at the Venice Film Festival (Italy), the Cannes Film Festival
(France), the National Taiwan Museum of Fine Arts (Taichung), the
Shanghai Biennale (China), the Venice Biennale, The Museum of
Modern Art, New York (USA), and Ars Electronica (Linz, Austria).
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Watanabe Atsushi is an artist whose practice highlights issue:
people that may be treated as taboo or shameful by society, wc
through collaborations with people whose lives are affected
withdrew from society after graduating from graduate school at Ti
University of the Artsin , staying shut up at home for a period t
eventually stretched into a third year. Using that personal exper
as a starting point, he now leads tha here projectas a platform for
creating art in collaboration with people who bnd it difbcult to liv
society or who are lonely or isolated. This project is ongoing, me
presentations at venues such as &udio in Kanagawa Prefectur
TURN FES at Tokyo Metropolitan Art Museum, and the Setou
Triennale |, raising issues for greater social awareness. Wata
has a studio in Yokohama, and received the Yokohama Culture /
Culture and Art Encouragement Prie

Your Moon is a giant lightbox made up of a myriad of pho
of the moon with no consistency in the way that they shine. The p
of the moon that make up this work were taken using smartp
spyglass attachments received from Watanabe by anonymous
the artist recruited based on eligibility criteria that included fee
isolated immediately after the state of emergency was declar
April . People of various backgrounds looked up at the ¢
moonSpeople who couldhgo outside because of the COVID-
pandemic, those in sustained isolation, such as people whi
withdrawn from society or people with physical disabilities, sir
mothers, and bereaved family members of people who comn
suicide. In contrasfThe Lights of the Absentees , with spherical
lights hanging in the same space, is said to be operated by partic
located somewhere far away. This series of projects, enfiledDay
We Saw the Same Moareates a gentle solidarity based on lonelit
through thinking about orteown loneliness and the isolation of othe
and imagining them. The messagén Herezuttered now, half ¢
century after On Kawarall Am Still Alive, zis the urgent voice of a
people dealing with loneliness, and should resonate as an expres
solidarity for living.
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Project members: Akatsuki Nao, Inaguma Toshinaga, Kato Akihira,
Shimomura Mitsuo, Sahashi Sanae, Suzuki Toshihiro, Fukunaga Mik
Maeda Michiko, Yuri Naho

Artist Majima Tatsuo worked together with nine project mem
living in Aichi Prefecture to create a m high, . m wide mura
representing the essence of Aichi as can be seen through thi
great warlord$Oda Nobunaga, Toyotomi Hideyoshi, and Tokug
leyasuShailing from the region who unibed Japan during the Sen
period.

As background research, project members inspected the 1
that can be found in Nagogainderground walkways, public faciliti¢
and stations, and the walls and sliding screen doors decorate
art at Nagoya Castle. They also learned about the Mexican M
movement at Nagoya City Art Museum, where they studied
murals were made in Mexico and the techniques employed ir
creation. The project members then proposed from what persy
to capture thewhole of Aichi,zas well as things that symbolize Air
from various angles, and came up with ideas and developed
regarding what materials to use, what to paint, and how. Havin
learned from researchers specializing in history when and wr
term Kyodo San-eiketsulit. Homeland Three Heroe3referring to
Nobunaga, Hideyoshi, and leya&oame into use in connection w
Aichi, they went on to capturéHomeland Aichiznot only from the
perspective of Aichi being their home, but also of Aichi Prefectu
a homeland in the modern historical and conceptual sense.

Rather than expanding the focus of research outwards ce
on Nagoya, Majima viewed Aichi from multiple perspectives, u
the ellipse as a keyword for the shape formed when two cent
focus are established. The approach could be applied to pairs
such as the provinces of Owari and Mikawa, Nobunaga/Hide
Owari and leyasuMikawa, Nagoya and Toei-cho, Nagoya and Ht
Danchi, Nagoya City and Aichi Prefecture, and the Chita and At
Peninsulas. The creation of the mural outside the Learning Rot
the eighth Roor was inspired by materials and artistic expres
encountered during research, down to the coloring, wording, anc
how the three warlords were rendered. All of the parts attached
panels forming the whole oval belt consist of things made in Aicl
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Researchers: Kanesaka Izumi, Kuroiwa Shizuka, Nishikawara Yuki
Hasegawa Yukiko, Matsuoka Yuumi, Yanagi Miyuki, Yasue Mieko,
Timmy Chih-Ting Chen, Ennno L

«bSke is a design unit/collective formed in London in by four
members who studied visual communication and graphic desigr
IFugu Gakkaproject by *bSke & LPPL can be traced back to
unusual discovery of a blowPshugu in Japanese off the
Mediterranean coast of Turkey in .

The iteration of Fugu Gakko presented at Aichi Triennale is
based on the  Istanbul presentation, developed further for Ai
Taking the issues raised by the blowbsh as a starting poir
projects objective is the acquisition of new viewpoints that cut ac
belds such as environmental issues, geopolitics, anthropolog
contemporary art. Discussion, research, and encounters of di
types often lead to subjects that would not usually be thought
related to blowpsh. The exhibition space will be transformed ow:
course of the Triennale as *bSke, LPPL, and the researchers
from each other how to utilize a variety of materials and skil
creative ways.
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Researchers: Oihara Minato, Kato Yoshinori, Todaka Natsuki, Hinatani
Furuya Takeshi, Yamaguchi Yasuo, Yamamoto Masafumi

Aichi Prefecture is a place where the machinery industry thi
and many of the people who keep the machines running are fi
workers, includingttechnical intern traineesTokushige Michirg
current project focuses offlandscapes,which can sometimes |
indicators of the identity of an individual or a collective. Tokus|
and his researchers conducted a study of the lives of people
Myanmar who live in Aichi Prefecture. Through their activities,
researchers sought to understand how, as neighbors living in thi
land, they might share the landscapes that the foreign workei
their families had discovered while living in Japan. Through trial
error, they came closer to reaching that goal.

In the course of helping a group that raises funds for the mei
native Myanmar, or paying visits to Mittadika Pagot\agoyas
Myanmar-style templeor to belds within the Seto city limits whe
popular Myanmar foods like bananas and roselle are grown, or
attending a festival organized by Myanmar people, the researche
a variety of people, including those who belong to a young gene
that came to Japan as technical intern trainees, another gen
that came to Japan in the s under the inBuence of Myannk
democratization movement, and Japanese people who aid therr

The exhibition venue featur¢anzaky strips of paper, on whic
are written the wishes and discoveries of the Myanmar people
in Japan that the researchers met. Also on display are garment:
longyi and other ethnic items, along with videos and photograph
introduce the group research activities and some of the exchange
took place. The exhibit records how the the researchers tried |
attention to phenomena that people would normally not notice, t
many discussions to Pnd ways to bond with a community whose
differs from their own.
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JE][®¢Z wai Uz nwaet"%Yil"qzt ®,wW Inoue Yui is a native of the city of Toyohashi in Aichi Prefecture.
PRV Ré"we 0@ "®1>qMIh wae - led the project members to conduct Peldwork throughiouiokunj

taking human activities such as migration and trade as the sf

>~4tawH ,WK'M> QU oMXO€ £dqg o a point for re-thinking how our world works. This project begar
D November
®,w qxg E]wfaetK"f~0 «-w\g{T mo\w Honokuni is an old name for the Higashi Mikawa region in
+t 0'I®6 T R Z~Ows'T'['wvesni eastern part of Aichi Prefecture, signifying a country of abun

harvests. Honokuni refers to the area on both sides of the Toy:

PRI -
4® iT's'Ratpitb{ River as it Bows down from the mountainous area of Oku Mik

Z,+°,pw-£GW)BeAwet:0 0M"<{* including the Toyohashi Plain and extending to the Atsumi Penir
%wWeT>> "h'v-pOjwt> o°R°tmMo Inoue and the researchers gathered Botsam from the coast «
T +\gp\wewR“qj>1 0 h“fthK"qVtx zG pt— the PaciPc Ocean and from the sea area protected by the /

Peninsula, collected clay soils from around some of the many a

“e"@“'WmXM>6MZ4 % VsU'l «h
il ew SR kiln sites in the area, and observed stones on riversides i

OLIMIN'SIZZ's+ O HeemwM'W —"sU’ Toyokawa river basin to study their provenance. These activities
d,wHr—cm=“<[oMVFh{ them a feel for the roots of the land. They also learned how to
Ww20x@,w UyET,*0’nl>p'of A some of the decorations used in local festivals and rituals, and li:

|z~PE-@ CU]etaeVI®A ... :pKIh\gT'C Yz to folk stories as they toured some of the actual locations that ¢
. . in the tales. Throughout their activities, they elicited the cooperati

4 UZqO  meetingpointpxuC\$tit @ e:¥" experts and local people to help them discover more about Hon
“OMibYE WSTp)BhEP: OF *wil it This exhibit is based on the idea of Honokuni being a nod
active exchange of people, things, and information since ancient
with sea, river, and land routes linking East and West passing tt
the area. Inoue formed an image of the region as a naturally occ
marketplace, emerging in an area where people tended to col
The venue is set up as a space incorporating trading goods ¢
ased on materials and techniques that Inoue and the project m
red, or on local stories that they discovered. It also incorp
acts and other exhibits that bring to mind landscapes derivec
d natural features that gave the region its characte
1e many and diverse links between the region a

during Aichi Triennale , the researche
n space into a marketplace* a work
thingsknowledge, skillsfor trading

of Augtistand September/ .
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AHA! members: Matsumoto Atsushi, Mizuno Yuta, Nara Ayumi

Supporting members: Kuroda Kyoko, Konishi Natsumi, Takenaka Junichi, Mats
Atsuko

Number of interviews: as of July ,

AHA! Archive for Human Activitiesis a group that attempts to gi
an understanding of commonplace scenes from different perspe
by retracing the personal records of ordinary people.

For the groug Prst activity in Aichi Prefecture, where the a
industry has a major presence, AHA! launched an interview pi
that rethinks the relationship that people living in modern society
with automobiles, posing the question of what is carried byrtedia’
that automobiles represent. To explore this question, the group fc
on an ofPcial system that encourages elderly people to volu
surrender their driver's licenses, a topic that has been attracting i
recently, and sent out a broad call for participation by people facil
prospect of giving up their licenses and by their families. The ¢
then wrote down these peopldriving historiesin collaboration witt

rting members recruited from the general public.

c its some ,  kilometers worth of driving
year-old interviewee who shared reco

since getting a drliganse. |

the trails of the project m

ublished
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Collective members: Arioka Hinome. Ando Akari, Ando Yoko, Ishikawa Yumeka
Ikeda Ayaka, Isono Hitoshi, Ito Yuika, Okamoto Ryoga, Ogawa Ai, Kato Kumika
Kato Akihira, Kamiya Taeko, Kawamura yui, Kida Izumi, Kidokoro Toyomi,
Suzuki Toshihiro, Junichi, T Fusami, Tak Mariko,
Tsuchiya Makiko, Nakao Mieko, Nakamura Tamaha, Numata Nagisa, Hatomi /
Hanzawa Nanami, Hirayama Ryota, Fujii Kazuma, Maeda Takuto, Mishima Ky
‘Yamazaki Yumiko, Yamanaka Kairu, Yoshida Yuki

Participating Childres Centers for workshop: Aichi ChildrerCenter,

Nagoya Atsuta Childrex Center, Seto ChildrenCenter,

Nagoya Maezu ChildrenCenter, Nagoya Midori ChildrenCenter,

and Nagoya Minato ChildrenCenter

Co-organizer: Aichi Childrea Center

Shigeis a type of large puppet that makes appearances mainly
autumn festivals held each year in a particular region in southerr
Prefecture. One theory is that the puppet is based on an ima
animal from China. The puppehead is made of papier-m%och:
body framework is constructed from bamboo strips, and its clc
is made from quilts. When worn by an adult, the total height is :

m. Sisig-wearers parade through the festival and when childrel
at them, they chase after the children with a stick. The ofpcial cc
Aichi Triennale is st#jg+hi scarlet, said to be the color obtain
by dyeing with the blood of the $#: This color was believed to bril
good luck. The hot-blooded warlords of Jap&@engoku period [fror
the late th to the late th century] also favored this color for the cc
they wore in battle. In this program, Yamamoto Takayuki, an artis
learning curator of this Triennale took members of the collective tc
temples and shrines wheresf8iaare found. The group explored i
nature of the Sy listening to what experts have to say about tl
and through other experiences in the Peld. They even learned |
make traditional Sg+from Kuno Mitsuhiro of the Kasadera b
Preservation Society, and collaborated with the Aichi Chilsl@ante!
to make Stg-with participants in some of the Center's progre
and with elementary and junior high school students gathered -
children's centers in Aichi Prefecture. Over four months beginni
February , they constructed about forty $puppets.

The Slspginvites us to step out of the everyday life to which
are accustomed and enter the extraordinary world of the fe:
Through this project, we entrust thesfi4o serve as our guide to t
extraordinary realm that is art, and we hope that visitors will feel
home at the Aichi Triennale as they do at their local seasonal fe
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Since long ago, Oda Nobunaga, Toyotomi Hideyoshi, and Tokt
leyasuSthe three warlords who were born during the Sengoku p
and uniPed Japathave been beloved in Aichi and referred tc
San-eiketsuThe vivid images people have of them are deeply i
with the process that led to Owari Province and Mikawa Pro\
becoming seen as the unibed geographical entity that we now ki
Aichi Prefecture, as well as with the identity of the people who it
Aichi. How people think and judge these three warlords has gra
changed and been inBuenced over time through a variety of r
including novels, games, movies, TV dramas, and stage perforn
In the gallery exhibit, wooden crates which at prst glance a
stacked haphazardly, are containers temporarily holding in
inspired by traditions, tales, and anecdotes related to these warlc
the video, the folklore legacy is interpreted by players of a differel
to the three warlords, apparently through a game in which the cra
moved and stacked based on certain rules. The giant timeline h
outside the gallery makes visible just how much content related tc
warlords has been produced over the years.
Nawa Aichi Kengei Team initiated by Nara Yoshitomds
a collective of students and young artists associated with
University of the Artsshortened here tdengeiz, the alma mate
of Nara Yoshitomo. The collective was formed in response to .,
Triennale & themelSTILL ALIVE zand to the tern$an-eiketsi
that occurred to Nara in this context. The young artists each pt
distinctive sensibilities. They examine the meaning
as today by coming up with ideas based on thest
themes a 1ing their individual artistic practices.
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Many of the girls that Nara Yoshitomo depicts stand alone it
center of the picture plane, yet their distinctive facial expres:
and gazes evince a will to boldly resist and confront the systen
power structures that make up the adult world. Nara studied at
University of the Arts and its Graduate School of Fine Arts and M
before moving to Germany in  to complete his studies at t
Kunstakademie DYsseldorf. Even today, as a world-renowned
the gaze with which Nara regards the world still harbors a cor
tangle of emotions including loneliness, fear, resistance, and a
of distance that gazes upon the center from the periphery, whi
to be found within small subjects such as girls and dogs.

Orinasu Ichinomiya, a renovated building of the former Bar
Nagoya Ichinomiya Branch, is located along the approach to Mas
Shrine, where prayers are offered to the gods. The giMiss
Moonlight , exhibited here, has her eyelids shut and appe:
be praying silently, wearing an expression that seems particulal
of affection even in Narsbody of work. As the title Miss Moonlig
suggests, the gil hair overBows with beautiful colors that reRect
diversity of radiant presences in this world.

In Fountain of Life /| tears overBow from the eyes
children whose heads are superimposed on each other, as if
fountain. These silent tears that never cease appear to be tears
for love and peace in todayworld of constant sorrow, and are not
directed at epidemics and wars. Having spent his boyhood ne
U.S. military base in Misawaow a joint Japan-U.S. Air Force bas
Naras wish for world peace has been depicted in many of his v
since his early career. His recent series on cardboard in this exh
also conveys his anti-nuclear and anti-war message with a se
urgency.




NYart e X

Y | NNA 41

ATm%WeE"AL

Zext e ZEmECrE

— Ratio , Perrotin

Tee0g@"xfw AWOR®ZtSMo2xt7 w8A°z”

)FSMAYie2aqo\"Z oV h{alk«A Ro

RO A WHEE HpK~10h

NAwsTpzwE *w{gmUUc¥%IiE¢thpb {&A

%z X229$ Ahsi¥ s’ o]
®i7'sp-"gwaealEcUzvTmw ® OwK" Yiq

‘0B U™stb{

+NEAL P \fe-hUga"x 2NER 31
ApTlz &t Ab"tpwi 8 Zbo e wibee’As - Z i
pMAb”zeTsA wz"AYPAB,w°»p h{™®,
BHGOEMWB xz—sTpZgh'®$
st >qtN A+ hips™jz 10 iAYi~24 3 Yaz
-7w hzs8w-aNYAYsrzb,0>CYoq zt'w3
[t“Oshwpb{

ZRAA"WE X 7=q => ZoM$b{ $s!
=0 $SEUAR'SShQy#8'h «ET124p
ui[h+"N@"Aw iu»e"3isr S S>& 0z x
xw <si®t >™VzE'[WH,»0Q0¢X lw«e
q »BSoMb{

M3[GOKMj [y
~ o w-rsOew StpAYSMAEh WOt
2 ‘'wer¥X2?2 107z N$s» U-aNYz 3s «p
3TehAA$s%srU20roMEb{

\etpDaVsR¢BEZeez B U™ [¢C6+i oz

£80eN¥GC2G 17« 1" [ & BRVzceNYe U~

7'8@ PPAQE’[¢ AWAS'LUE’

[¢ E&»eetU’ [¢f &i»I"IAqE’[¢
Brpx2U% 57 0MibfhCa"a"«UE' [ z

+NGPUTUE’ [ B CZG 171" [

‘Mo £0¥'§"2’A»t0EZUsepz £CA”

ZReRee¥c'¢ 6 BO&YRGOEEYs7 e £

St\YaU) ~SoMib{

£"4°4,"8%"y

% %6296 88 AHBPAEARAGR

Acrylic, gouache, aerosol and ink on pap
Cooperation: Ratio, Perrotin

Over the course of a career spanning three decades, Barry |
has consistently produced artworks and exhibitions that
categorization. In exhibitions brimming with ceramic sculptures, fi
objects, handmade furniture, and drawings, McSemilti-panelet
paintings stand out among his best known works; wooden par
varying scale, each laden with elements of illustration, hand-p:
signage, geometric abstraction, or other disparate visual !
combine to form complex, uniPed artworks.

Born and raised in San Francisco, Barry McGee studied
San Francisco Art InstitutéSFAI graduating in . During this
time, he was a part of the loose knit group of artists, making ar:
in the streets and public spaces of San Francisco. This group,
later became known a8he Mission Schookdrew on the visue
language they encountered across the city. Sign painting, fol
public murals and early grafpti all became a source of inspil
which they incorporated into their own unique artistic practices

Since then, McGeg artistic output has grown increasingly m
diverse and is constantly evolving. Through incremental change
occasionally momentous gestutes in his installations featurit
overturned vehicles or surfboards stacked Roor-to-ceiiMgGee ha
built a singular and eclectic visual language, garnering the att
and adoration of an audience that extends far beyond the rei
contemporary art.

For this contribution at the Aichi Triennale , McGee workec
across two sites, one mural across from Ichinomiya City Hall an
small storage huts in the middle Omiya Park. Both sites displi
arresting geometric patterns, inventive typography, and iconic
rendered in Bawless brushstrokes.

McGees work has been the subject of solo exhibitions at mus
and institutions including Fondazione Prada, Milan; the Han
Museum, Los Angeles; the UC Berkeley Art Museum and Pi
Film Archive, Berkeley, California; the Institute of Contempol
Art, Boston; the Modern Art Museum of Fort Worth, Texas;
Watari Museum of Contemporary Art, Tokyo; and the Museur
Contemporary Art Santa Barbara, California. His works are pz
public collections including the Museum of Modern Art, New Yi
the San Francisco Museum of Modern Art; the UC Berkeley Mu
of Art and Pacibc Film Archive; Walker Art Center, Minneapolis; I
Art Gallery Walsall, United Kingdom; and Fondazione Prada, Ve
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the . aerospace,
~ technique of twisting contains the traces, struggles, joys, hope

% %- SR Y66 %K) KT

Briish wool Southdown text, video
‘Collection of e artst

As if to symbolize this ity of ol fabric, a work made of las
‘wool is dispiayed in the lobby of Ichinomiya City Hall. This wor

six ciies in the prefecture, focusing on the textle culture of A
Some.

in the prefecture repeatedly twisted wool, while Sanada twist
of tis wool together to create ropes as thick as tree trunks. TH
i wisiing, L Prefec
the relationship between Aichi and the world, relationships bet
: "
‘were sublimated into a work of art.

was  years o, he spent several months in Greenland in the
it and

people,

s of Japanese people.
‘Sanada befieves that the sense of richness and plenitude o
in Alchi i in the powerzof the land created by Lake Tokai, wh

‘shores of this lake gave rise to a culture of ceramics, whie the

nurtured a cuture of textiles and fabrics. Textile technologies
nurtured the wool industry and opened up various possbiliie
automotive, . and aviation industies. The fundas

and survived their own eras.
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Wexe Here on Earth to Be Friends  is a monumentally size
painting featuring the vivid palette and large, dynamic brushstroke
characterize Kondo Aki work, with the sun in the center illuminati
the entire picture. In the foreground are children and animals ru
around on an expanse of ground, while the sun Prmly embr:
withered tree lying on its side against a background of sunf3¢
Thick paint in many vigorously applied layers manifests energy
seems sufbcient to dispel all the myriad problems plaguing our *
Underpinning this energy is Kondofaith that every human beil
is innately able to join hands with others and build a brighter f
The work brims with the artist resilience, capable of transform
destruction into rebirth, despair into recovery, and adversity
vitality, and with her limitless compassion for all living things.

Meanwhile, HIKARI , the Prst short PIm directed, writte
and storyboarded by Kondo, is screened in the adjacent lecture
It mixes approximately ,  frames of oil-painted animation wi
live action. The PIm, in which a protagonist looks back on time :
with his lover dying unbeknownst to anyone, afbrms bereaved pe
positive embrace of life despite their loss and fully embodies the 1
of IStill Alive. zThe Tohoku earthquake, which she experien
while in graduate school, and subsequent experi of the de
birth of close family members, are sources of the arfisactice o
Ipainting as living itselfz

In addition to having her work selected for the Vision
Contemporary Art VOCA exhibition at the Ueno Roy.
Museum in Tokyo, Kondo had a comprehensive solo exhibitic
the Yamagata Museum of Artin . Her work has been featured
numerous exhibitions, including the four-venue sfidwe Happines
that Exists Here orating the publication of a collect
of her works.
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Daisuke Kosugi
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Born 1984 in Tokyo, Japan. Based in Oslo, Norway.
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Red Forest and Blue Cloud

2022

Eight-channel sound installation

28 minutes (simultaneous playback of two scenarios. 7 minutes each)
Collection of the artist

Sponsor: Office for Contemporary Art Norway

‘Writer/Director: Daisuke Kosugi

Casts: Miho Inatsugu, Takahiro Takigoshi, Kana Muraoka (Yaneura Heights),
Momoji Yamada(letre/whey)

Reiko Ogihara, Rikako Kudoh, Kenshin Kobayashi (Include P.D Co., Ltd.),
Kotaro Nakamura (PRODUCTION ACE In.), Megumi Yamaguchi (GEM Co., Ltd.)
Production manager: Shinya Aoyama

Line producer: Hatsune Yagi

Sound engineer/Sound design: Shintaro Kamijo

Assistant Engieer: Hiroaki Kanachi

Special thanks: Shihoko lida, Chie Masuda

Daisuke Kosugi has created a new sound installation, Red Forests
and Blue Clouds (2022), presented in this nursing practice room where
the original beds remain. Approaching the beds, one hears dialogue
and descriptions of scenes i Tudi;

lving various ch i a
man, a young girl, her mother, a nurse and someone who is evidently
a patient, an elderly man and woman, and some children, spoken in
subdued tones through speakers. In the training room (formerly a place
of practice and acquisition of knowledge for the care of human life
from birth to death), there is a neutral atmosphere, somehow devoid
of the urgent reality of life and death. Here the drama of life and death
is supplied only by the imagination synchronized with a sense of “
the unspoken” behind the audible sounds in the work. By making the
rounds of hospital beds, visitors become active spectators, and in fact
performers choreographed by Kosugi.

After experiencing life as a company employee in Tokyo, Kosugi
studied art in Norway, and has explored the question of “whether
pain can be communicated (to others)” through video, sculpture, and
performance. He investigates how art can respond to pain that is
difficult to verbalize or manifest, ranging from wounds caused by social
conflict and lack of freedom, to trauma and healing, to empathy fatigue
suffered by caregivers such as medical professionals. Red Forests and
Blue Clouds explores, in abstract ierms, the t )
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Taipei resident Yu Cheng-Ta and Berlin based Ming Wong took
inspiration for this project from s Chinese Opera cinema and
works of Taiwanese PIm director Tsai Ming-liang. As perform:
duo Watermelon Sisters, they adopt the persona of gender-uic
sisters from a supernatural butch/femme community who want t
humankind twerk* its way to sexual freedom.

For the festival, the duo created an installation that uses the
space of a former nursing schaauditorium cum audiovisual roo
Passing through curtains into the installation, viewers Prst enct
Watermelon Lovea video work created in  for a survey show ¢
LGBTQ art, celebrating a ruling by Taiwaimigh court that same-s
marriage is constitutional. Targeting people who are all too ea
establish boundaries and who do not share love, the video featu
sistersScelestial fairies descended to eas#ncouraging humans
embrace each other.

Small sculptures visible beyond a slanted wall constitute &
work inspired by the venuenursing school history. Such bgul
representingD avatars of the sisters, are on sale through a third-
agency, with the proceeds to be donated to a nursing associa
Japan. Worldwide, frontline medical heroes have put in an incre
effort during the pandemic. Over about thirty years, people
graduated from this educational institution, and this work is a tr
to their former school. The activities of the Watermelon Sisters &
the fundamental motivation provided by diverse life and diverse
suggesting a solution to worries about how to survive in contemg
times and at individual moments.

The Watermelon Sisters have participated in exhibitions and ¢
includingQueering Now: Dreamality, Chinese Arts Now ; London,
UK ; Diagonal Magician Space ; Beijing, China Queerinc
Umwelt Tao Art Space ; Taipei, Taiwan andWatermelon Siste
Go Camping in Parj<Centre national de la danse ; Pantin, Franc
*Twerk is a provocative dance that was an element of bounce culture before extend

hip-hop in general. Twerking involves a variety of moves based on the classic appr
bending low, thrusting back, and shaking your booty.
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Most of Masuyama Kazuaki collages feature the Shimizt
department store that once stood in the city of Inuyama, and
inspired it seems by seeing Shimizuya out the car window *
traveling from the facility he stays in, back to his family home.
taxis may also have caught his eye at the time.

Regretfully, Shimizuya has closed in recent years. COVIBas
also meant far fewer opportunities for Masuyama to go out. Ye
store and cars still appear in his works, suggesting that they |
special meaning for him.

Most of Masuyama works are collages. He starts by drav
buildings, cars and so on, then cuts out the images and sticks the
art paper. He d appear to be especially of the paf
a background, and buildings and cars Boat freely on the page
of any sense of top and bottom, or depth. In addition, Masuy
name, the date the work was made, and other text dances about
the images. Both images and characters drift untethered, thei
of freewheeling Bux comparable to the unreliability of memory
record.

Masuyama has participated in a number of open call exhibitic
Aichi includingAichi Art Brut ExhibitionsndFureai Art Exhibitions
and in  received the Council Award at theth Komaki Citizer
Art Exhibition. More recently his works have begun to be shon
exhibitions further apeld, includinyt Brutoimanity and i
Japarvdn Niigataat MusZe Yukikomachi
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/A woman marches along, repeatifiy name is Kaylene Imantu
Whiskey.zThis is indeed the artist, Kaylene Whiskey. In the vic
she and a group of friends jump in a Land Cruiser and set off in
desert to party. At times impersonating superstars like Dolly P¢
Tina Turner, and Whoopi Goldberg, the women sing and dance
the likes of Catwoman and Wondergirl, celebrating to some u
beats the joy of living in this place, female friendship, and the in
nature of love, in what can only be described as a paean to life
Whiskey is an Australian Aboriginal Yankunytjatjara woman,
of the Anangu people, from whose elders she has inherited
the h e

videos and Coca-Cola have also been a familiar feature of h
since childhood. mmmmmmmwu
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Over the last bve decades, Lothar has drawn
acclaim for his powerful body of work across many media:

photography, i | I d
displayed in this exhibition slide projection, audio, books, a
site-specibc works. C d on graphy and anthrop
Baumgartes work questions the very core ideas and systen
representation. Between and , the artist lived with th:
‘Yanomami people on the Venezuelan/Brazilian border and pro
a signibcant amount of works ranging from bIms, audio recorc

wall as well as p graphic series, one of which B it

Montaigne zs displayed here. :
Also presented in the back gallery is the astsgminal PIn®!

of The Nigh Cc ing a myth of the in

Tupi people, the work is a meditation on the South America
but PImed in its entirety along the Rhine near D
the dichotomies of day and night, new a
culture unfold glacially and immersively.
PIms closing credits, does Ba a
and poetic images were shot.
Baumgartes work was exl
as well as in multiple int¢
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Site specibc installatio!
Collection of the artist

Jackie Karuts installation sets off with the mounted clocks still vis
in the library and most of the rooms at the former nursing sc
The hands of the clocks became an extended way to think
time, creation and labour, body anatomy and prosthetics, plai
destruction and domination, access and care and animal symbc
a way to think about non-human communication.

Karutis use of moving images, sculptural forms, scans, dra
and electrical objects position the library as a site where know
is not only accessed and produced but an operating room
imagination is projected beyond normal human language
understanding. She further states that the library is not only a spi
the intellectual but the worker as well. This is especially seen th
her use of an owl and a crow; two birds known to symbolize wis
and skill respectively. Placed side by side, they take on opposi
necessary meanings with the owl as a quiet observer and the ¢
a noisy scavenger.

The Pnal result is an d multimedia i thar
the library to a hospital theatre where multiple observations
transformations take place and are seemingly powered by the mz
that tirelessly construct and illuminate the space.

Based in Nairobi, Kenya, Karuti focuses on the way shantibc
knowledge takes the form of words and images, inviting us to
deeply about how the imagination intervenes, exerting an inBuer
social and natural phenomena in real life, through video, perforn
and drawing. Her projects includtethe Case of Books ® ,in
which participants visit and dust off books in various libraries anc
about them, participation in the Dakar Biennale ; Senegaland the
Lofoten International Art Festival ; Norway, and a solo exhibitio

at the Nassauischer Kunstverein Wiesbaden; Germany.
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Hsu Chia-Wei, a Taiwan-based artist and PImmaker, is a gradt
France's Le FresnagyStudio national des arts contemporains.
unpacking the complex production mechanisms behind
production, he presents works that make connections bet
people, materials, and places that have been overlooked and e:
from the narrative of conventional history. Hsu exhibited his wo
the Taiwan Pavilion at the th Venice Biennale , and he wa
also a Hugo Boss Asia Art Award Pnalist that year. In additic
participating in international exhibitions in Singapore, Shan¢
Gwangju, Busan, Sydney, and other cities, he has shown his w
Japan. In he mounted MAM Screen at Mori Art Museun
Tokyo and he also participated in Theater Commons Toky
Tokyo. His works have also been shown at the National Muset
Art, Osaka and other venues. Hsu also plays an indispensable
the Asian art scene as a curator. For example, he served
curator for the Taiwan International Video Art Exhibition ;
Taipei and as joint curator of the  Asian Art Biennial Taichung
along with Ho Tzu Nyen.

Now, based on the Minecraft game platform that is extre
popular around the world, Hsu has created a VR work that r
together historical events with the present. Visitors to the exhit
space sit on a dais covered in tan-colored tiles and don a VR ht
The exhibition is realized in collaboration with the IN/
MUSEUMS LIXIL Corporation, located in Tokoname City, Aic!
Prefecture. A variety of scenes are reproduced in the game :
These include scenes of Tokoname, a city built on the po
industry; traditional climbing kilns; the Central Japan Internati
Airport Centrair; and the old Imperial Hotel, which was covere:
yellow brick made in Tokoname. Here, narratives about humai
and materials, and the modernization of Japan and Asia ar
mining industry are presented. As the audience explore

-degree VR world, they will experience the critical stories
Hsu brings together irD.

*This VR work is not an ofbcial Minecraft product. It has not been approved by Mojang
not afbliated with Mojang.
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In this room, which used to be a room for anatomical speci
when this was a nursing school, works by Shiota Chiharu mz
glass, thread, and wire are being exhibited along with specimer
remain in their glass cases. The experience of undergoing anti-t
treatment for a recurrence of her ovarian cancer ingave rise tc
many works that were born from the extreme emotions and ene
Shiota confronted death, and th@ell zseries is one of them.

Whereas cancer, which is also a mass of cells that have b
abnormal, tries to destroy its own body, and therefore life, wher
the soul that governs the human spirit be found? This idea is con
to a fundamental question that has been a consistent theme ins!
practice since the beginning: where do we come from, where &
going, and where is the boundary between life and death? Glas
its threads and wires intertwined with each other like capillaries, ¢
seen either as a membrane that envelopes the cells inside it, or -
housing an invisible soul that is not part of the cells.

Shiota Chiharu studied under Muraoka Saburo at Kyoto ¢
University before moving to Germany in . She studied wit
performance art pioneer Marina Abramownd has since been act
internationally while based in Berlin, where memories of the div
between East and West still persist. She prst attracted attentior
i Triennalé: Japaim , and receive
the Minister of Education, Culture, Sports, Science and Techn®
Art Encouragement Prize for New Artists, Japan in. In , she
was selected to represent Japan at tte Venice Biennale in Ital
In addition to the comprehensive solo exhibitigitiota Chiharu: Th
Soul Trembledheld at the Mori Art Museum in Tokyo in  currently
touring the Asia-Pacibc regiorshe has participated in mc
exhibitions and international biennales.
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Wool, bubbin, paper pipe, wood pipe, PP corn, shuttle
Collection of the artist

Sponsor: Gosho co., Ltd.
Cooperation: Global Seminar, Kyoto University of The Arts Graduate Sch

The Isaw-tooth root factories that make up the landscape
Ichinomiya symbolize the woolen textile industry that has sust:
the region. Nokogiriis one such disused factory that has been ¢
a new lease of life as a studio and gallery. Filling the gallery sp
Shiota Chiharg new work Following the Line

Shiotas installations using red and black yarn make up one «
best-known series internationally today. The color red reminds
the threads of fate that connect people, blood relations, or cap
in the body. From the beginning, Shiota has tackled fundan
questions such as where we come from and where we are goir
where the boundary between life and death lies, expregsgense ¢
presence within absenethat cannot be seen there. At this Trienn
she fuses the remaining woolen machines and yarn spool holdel
Nokogiri into an installation using woolen yarn from Ichinom
reviving memories of the various lives, labor, and energy that us
live in this place.

Shiota Chiharu studied under Muraoka Saburo at Kyoto !
University before moving to Germany in . She studied wit
performance art pioneer Marina Abramewand has since been act
internationally while based in Berlin, where memories of the div
between East and West still persist. She prst attracted attentior
inaugural Yokohama Triennaléanagawa, Japarin ~ , and receive

the Minister of Education, Culture, Sports, Science and Techn®
Art Encouragement Prize for New Artists, Japan in. In  , she
was selected to represent Japan at ttie Venice Biennale in Itah
In addition to the comprehensive solo exhibitfitiota Chiharu: Th:
Soul Trembleseld at the Mori Art Museum in Tokyo in  currently
touring the Asia-PaciPc regigrshe has participated in more than
exhibitions and international biennales.




"prteao X

Y I NNA& 41

*$
t H°

TIJHVSFOJ

& I\ NTHTIE:{

#PSO JOBOBHBXEQB®TREZPUBOE@IJHBBQB!(

&;*wh"CinEmwiwhSwbCaYiA

BIARCP/E CheiEczeP £ 0E

+1D!

Z+ -3 0216

qe-$B+ b>.t

b ¥

@» hiatt

— “N3[-»"M"§ AAZZU%OUqpzOUqpA"»AZiz
0Uqpz eartzomAz+F~z Slatldlngiz

NG 6

t Hox\efp2™$ JelisrwTet )" hAA
>{MAWA ...:q0A +ép>M~ oVi hfhaQ

yz  AtC"hAYpxa2 ,WZRepK"ll¥ip
adl]q’[ Ut b iARO& VawR
O¥1Vayipx>'0ZqOquUsTlh Ge\Gz1{U

A pxsMgMO\p» O'+h{\t°veqa ¢«

690 Sw-épxZve¢SEwes EtTmo O'oMh
«awAApKlh % 3w {> DpeREpA»={
»A e Mz+ Q% -qut~“0>1ithA S °v

¢cwdi =t b"épr¥20'$h{

*ve.jEt-lh» ~${°6UZB>O+Zj
t}qb” % 3toh1Z S I%wa =@ *go
D6sS xAwS@UOeIA D Ot =R} wrt>
1Z2¥ @ =whSF>"h\qtz>C hawpb{ a]-
TW AC2tPO-+ ¥ >t4wpiT0 =U
~YArsoMhawwzU $p\VsU'QoMhfwaexqOz~
OiZU " mwk-$sMé w° aeggoMibt
x$ ippeiEheox” "AAIE|Z+"Aq
Mih»A$sO™EmjE]w %:tzya>;«$t
16{& w Rgx ow~_qMO"A>&oAwetveh
ED0S$sl w...@>7+$t6\~Az
qr»0w Q®©2ZAdib{

Uaw s20®(w« —Lightof My Workik
OmE SoftTerritory TT™wK MTI]q'[
} @ SustainablSculptui® K
tbfhz At"Ngllw] ¥ts"b®ea
%op qji [2] OYop»” > E :t &~ 0MEb {

D WG

CNC

A3 ™Mwx U

suplex

T hwae =a» ~${°@
wegb"t{

£4,"8%"y

Jesmonite, styrofoam, acrylic panel, wood, vidkoation min
Dimensions Variable

Cast: Moroe Shotaro, Yamaguchi Keiko

Shooting and editing: Shimada Yoshitaka

Gaffer: Nakamura Ippei

Construction: Tama plants

Cooperation: Kyoto Art Center Artists - in - Studios program,

Asahi Godo Inc., DataDesign Co., Ltd., Kyoei Co., Ltd., Tauchi Masahi
Iwamoto Natsuki, Okamoto Bishwobikramgurung,

Loana Gatti, Okoshi Madoka

Ishiguro Kenichi works with historical subjects, materials, and «
phenomena rooted in the land, creating sculptures and imagt
serve as "nodes" to bind these together. For example, in a wo
was unveiled in , Ishiguro unravels the history of the non-na
largemouth bass that inhabit Lake Biwa and the works of Cons
Brancusi in the collection of the Museum of Modern Art, St
showing that people, creatures, and substances that have neve
into contact with each other are in fact not totally unrelated. Ina s
Roor classroom of the former Ichinomiya City Central Nursing Sc
the remains of afthiigashi Quercus gilvatree, a symbol of the regic
that once grew at the Jizoji Temple in Honmachi, Ichinomiya City,
been digitized using & scanner. A sculpture in which the stum
restored using a CNC machine tool with water-based resin is ext
along with a video about coffee culture in Ichinomiya.

The poet Sato Ichiei, who grew up in Ogiwara Town, Ichinor
City, was impressed by alehiigashi tree standing alone after
surroundings were destroyed by bre in wartime, and this led
Kashi no Ki Bunkaroroak tree culture theory Ishiguro’s work, whict
could refer back to this, was inspired by the fact that the giant tre
removed from Japan's list of cultural treasures on July and cut
down due to its old age. It had been known since abouthat the tre¢
was being weakened by the contamination and environmental po
caused by industrial development, but now all that remains of th
that lived until recently is a stump that is part of a landscape tha
not even catch the eye. Through this installation, Ishiguro mechai
transforms an ancient tree in the context of Aichi Prefestiaistory,
with its industrial manufacture of automobiles, aircraft, and mach!
By scraping man-made materidie exact opposite of forming anni
rings, this work makes people look at the relationship betwee
natural and artipcial one million years in the future by artibc
regenerating and expanding a cross section of the i ble i
Rowed through this land. B

Ishiguro's recent exhibitions i
former Ginrei Building , Kyoto,

Museum of Modern Art, S|
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Drawing and sculpture installatio
Collection of the artist

These three rooms in a row used to serve as the reception

room, and principal ofbce ly of the form
Ichinomiya Central Nursing School. What kind of conversations
place there? Nyakallo Maleke, an artist and writer based in ¢
Africa, has worked in a variety of media, including installat
drawing, printmaking, performance, and literature. Among
works are picture scroll-like drawings, where Maleke draws abs
patterns on thin sheets of paper and plastic using embroidery,
and charcoal, which resemble beautiful and delicate stories sp
of poems and words.

In this space, where natural light enters, clotheslines are stre
so that they run through three rooms, while the space is com
of words, drawings, and found objects supported by this clothe
One can well imagine a certain continuity, fragmentation, mover
and circulation of space and time through the inside and outs
these rooms, reciprocal spaces that adjoin each other, or Maleke

from to Ichi City.

The title This place is in my head all dalgo suggests thilyakallo
Maleke has long fantasized about the actual exhibition. So delica
it looks as if it might fall apart when touched, this work perhaps
symbolizes the dreams that disappear when we awaken, or the st
of the real world, human emotions, and the transience of life.

Maleke describes her approach as intuitive, personal, and sp
of everyday life. Now that the world has realized how frag
life can be, how can we tune our ears to listen to the
and vulnerable found in her installations?




AarteG X Y | NNA 41 £4,"8"y

3
"OONIP

32" ¢A Afte (OcatA AE-Ca"a"¢  KE:{
#PSO JQIF-F(FSNBO®BTREFSMFGNBBDEX:PSL64"

=3 % %)%

HDIAg" z¢A Video HD, color, sound

y i Approximately hour

AH Ze@~OcNxAZA0 ¢ AU "W Collection of the artist, Galerie Buchholz, SprYth Mage

}:_ R OFHATOGRU™ Sponsors: Galerie Buchholz, SprYth Magers

" E - <&dqlh°vep-"AOxz atfgqnrez Ichinomiya City Ice Skate Rink, where some of the Olympic t
4 DHfwpA4QEhfoAhSwiOU%NZ skaters were nurtured, was established in and shuttered for goc

inMarch . In the space of this former skating rink, with its expc

E O] [PASTARES R pipes for ice, Anne Imhof is showing her new video work on |

~ép>_doMib{ screens.

(U214 AWOEE%Hi/EepU° MAA £ Imhof is one of the most acclaimed artists in the gl
| /E b"srAw Aw-&"IcSqEZ"A, p7c«@heo contemporary art scene of the last decade, having won the ¢
2 AAVEDD Ui hA 26k Lion atthe  Venice BiennaleGerman Pavilion The multilayere

nature of performance, painting, sculpture, sound and other r

WYAY2U\"ib UQtz.w"VU% O b AzOw the codes alluded to by the movements of the body, and contem

H,$sa”r-8¢%R"sr>é" cepVi h{ 4730 global youth culture have all been woven into her work. In Imhof
&"%" w8z qlhigdxNw & “wis™ met her collaborator Eliza Douglas, which dramatically expande
$te[h{ breadth of her practice.

In recent years, Imhof has also exhibited video works

Udxz £1 wv 2"IN¥" Uin>Ga Z+>6 document and rework performances viewable only for a lin

$Bhep 120 0S" S 2w " = 8- W E duration, andiester  at this exhibition is one such example. At
pb{b&deewigAA"©&" pw x B £ %4"¢~P Ap solo exhibitiorNatures Mortesit the Palais de Tokyo in Paris last y:
Xz E,rw¥i"t": 1 wifhe' Uinu 6 : s %o 5 several performances each lasting a few hours that featured s

dancers were staged. These video works focus on one or two o

*+hip"YapxdwsTW{dK'MxXE wiN¢" performers. The dancers move violently at times, and in slow i

U"tEe' oMEb{, w9 NepD"Atd"d OtV at others, as if in lockstep with the intensity and speed of the r
ta9tzjVtué”p"%&p-vVa?qo V "qwpV occasionally emitting inaudible screams. If the audience wat
SME| Cbiit"t>_mS" bpqy.wAA them is understood as a symbol of society as a whole, the mowe

of the dancers can also be seen as embodying our struggle age

o L mp =f Ne . o o ;. i
@R T Epar === uncertainty, instability, and opacity of contemporary society, as w

A -1QtAOZ "+ {d{d'W £ T+ £ - 2V"z4 {W'O our anxiety, frustration, anger, and conRict. The work as a whol
CMX]. UAsIenorQib{ also be read as a kind of dream or illusion.
at™hlo Xw UE @ h\wi >2Y"'q;UZE Images and sounds occupy this space where many have glid«

for  years. The two large screens and line array speakers alsc
pivotal role as sculptural elements for the entire installation.

‘oMibUz mwG pee"igdizé ub"§"<zip»
&HI.WA $AEGoAS0OAspAsLhoMib{
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Wool, sheepskin, yarn, sheep bone, bronze knife, bronze foot p
sheep oil soap, books, photos, videos
Collection of the artist

Ichinomiya has been a textile town since ancient times, and is esp
notable for its status as Jagatargest producer of woolen fabri
That history is embodied in the many looms and everyday hous
items used by its citizens down the centuries and now housed
Ichinomiya City Toyoshima Memorial Museum.

When it came to making and presenting her work in Ichinon
Endo Kaori noted that the charackér® meaning beauty is mac
up of the characters for large&s and sheep=, suggesting the
sheeprare a latent presence in the practice oflajutsu '[ . She
then examined the history of people and sheep from Mesopot:
civilization to Christian culture, then through the industrial revolu
to the modernization of Japan, dismembered a sheafcass witl
her own hands, tanned its skin, and spun and wove its wool ir
epic work of ovine art.

In the hall on the second Boor hangs a woolen parachute '
by the artist. Sheepwool has long been used to enfold and pr
the human body, whether as clothing, or tent-style housing. C
other hand this has led to confict around sheep as property, anc
woolen textiles have also been made into saidigiforms in both Ea
and West. It is worth recalling too that while sheep are subject 1
care and protection, we humans also have a long history of sele
breeding them as livestock for probt. Endo chose to form this woo
its complex layers of history into a parachute because a parac
both military materiel, and lifesaving equipment, and both Roats
air, and falls to earth.

Endo also hangs parachute and sheepskin etc. in the air
attempt to depict a starry sky. Behind this idea are the Bible pz
in which a star heralds the birth of Jesus, also knowthesamb of
God,zand the fact that women who work at Ichinomsytaxtile mills
were once known arihimezor Weaver Girlszthis also being th
Japanese name for the star Vega. Sheep-shaped history and
textiles, stars: in the hands of Endo Kaori they transcend timi
space, twisting and weaving together, with all their contradictio

After graduating from the Okinawa Prefectural University
Arts in , majoring in fabric dyeing, in  Endo studied at th
Ars Shimura school run by Shimura Fukumi, who has been aw
Living National Treasure status for her tsumymingee weaving.
As she travels around, Endo unravels the crafts, history, eve
lifestyles, and political relations rooted in each location, using
body in activities that expand the potential of the applied arts. R
exhibitions includePortraits of Ryukyat the Okinawa Prefectur
Museum and Art Museum B , Welcome, Stranger, to this Ple
at the Chinretsukan Gallery of the University Art Museum, Tc
University of the Arts , and thesoth shiseido art eggt Shiseidc
Gallery, Tokyo
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oG HDIA|82"2¢A Single-channel HD video, color, sound
i p minutes seconds
Courtesy of the artist, Vitamin Creative Space and SprYth Magers

— Ap»? F'[ AE-C . . . -
Cooperation: Delta Electronics, Inc., Mori Art Museum, Fukuchiyama

pbqw°a);08¢R"A0aYine"w O>&"| eVt Cao Fei mixes social commentary, popular aesthetics, and docun
BT mmzOWa pgwx9sC2e!=> conventions, and makes occasional references to Surrealism, prc
PIms and installations that are reRections on the rapid develop

{Fit Il e ap()® !)"A-:~N£ { . at changes that are occurring in Chinese society today. She prese
NA'ZE-+apyXT'B&"Awa©>rlovh aOUq retro sci-b movieNOVA in part of a sawtooth-roof mill buildir
pUt b’E2e0 »Ow° >—; 2Aé=+ aipNY owned by the old woolen textile manufacturer in the Bishu dis
@- & Kunishima, which was founded in  and remains a key member

the woolen textile industry today.

o Rl CA Earw
4 UhioM*%emyUxz 7 §wAete "t NOVAtook three years to produce. It is the story of a comy

bAGOBHIEHVO M$sA-OERA ™ scientist involved in an ultra-secret international project u
"FDA»IY Wi pb{7'stiOcpw¥szeh & state-of-the-art technology to transform humans into digital sig
0Z74$t >igFthALAwhaxz I"pO"u Working through a process of trial and error using a variet

samples, he eventually experiments with the technology on hi:

&M AEIt{qgigepwa >-MsU’'za™~qO0~°R
P faiq-p ’ q ’ son, who becomes lost in cyberspace. Wandering endlessly

S ZIEs CeEl w2 eiMgUpY interstices between fact and bction, the boy becomes a ghc
sMqgh2tonth{ existence, crossing and re-crossing the past, present, and
SAWAFgsloM"@ fxZ2*HU Y hsp»"|©4 «q" wavering in the face of the truth that he will never be able to ref

The facility that provides the stage for this story is on the si

ofp_mzZhéh®Ubw{«{pt “ub\qu>tlo - :
the Hongxia Theater, an old movie theater that Cao found by ac

thw(ﬁ-thmoz . "éEIEW§ 7oP fA+h»0 when exploring potential locations for a new studio. It had alr
tE¢ b At hjUBOUTACAYUO "wdvh =2 f been condemned to be demolished, but it was once a community
ihgMMib fexz tC2b’pqwjphk™Uj and cultural center that served as a social focus for laborers worl

nearby factories, built with assistance from the Soviet Union in
According to the artist, when she came face-to-face with histc
the process of fading from our memories under the rapid develo

sO™>2tA ([ $s_«Thi0A>2"8§ Ob™Zp
xX&QX {>° Rt%axhS SHMAhg b {

Uaw sx2tzq HD’'[¢ MAXXE ar of contemporary society, her response was not to archive the m
SR OES 783 from a museum-like perspective, but to create this PIm which ope
g "y i anew future for the relics as they disappear.

o s = In recent years, Cao Fei has presented major solo exhibitit
S S c L venues including the MAXXI, the National Museum oft Century
qE'[¢ BORARUE] PSe  z Arts ; Rome, lItaly, the UCCA Center for Contemporary /
£5rUK$b { ; Beijing, Ching the Serpentine Galleries ; London, UK, the

Centre Pompidou ; Paris, FranceK DYsseldorf  ; Germany,
the Tai Kwun Contemporary ; Hong Kong, and MoMA PS 4
New York, USA.
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Leonor Antunes has developed a distinctive approach to engagin
contemporary art, architecture, and design through a reinterpreta
sculptures in specibc architectural spaces. Antinggarations includ:
not only important Pgures from cultural domains of the twer
century, but also artists or designers from the same period, parti
women, whose practices were radical in social and political term
who were aiming to enhance and improve everyday life throug
and design. Her works borrow from traditional craftmanship in €
America, Mexico, and Portugal, and use materials such as rope, |
cork, wood, brass, and rubber to explore their potential for cre
Modernist sculptural forms.

The venue, Sumi Memorial Hall, is the only remaining Mode
architecture by Tange Kenzo in Aichi Prefecture. It exhibits many ¢
characteristics of Tangeearly works, including a large double-be
structure and bare concrete. The installation that Antunes pr
in this environment is inspired by the work of two designers
had been involved in exchanges in the arts and applied arts b
Europe and Japan. One is Yamawaki Michiko ® , who studiec
for two years from  at the Bauhaus, the famous school of arts
crafts in Dessau, Germany. The other is Charlotte Perrian®
who worked for in Le Corbusierofpce for a period, and through
connections with Mayekawa Kunio and Sakakura Junzo, was it
to Japan in  as a Ministry of Commerce and Industry adv
on decorative arts. With great respect for the effort that thest
designers must have exerted, and bearing in mind the manner ir
Modernism was a male-centered construct, Antunes explores h
the diverse narratives concerning Japan can be brought back tc
contemporary times.

Recent solo exhibitions have been held at Mudam ;
Luxembourg The Box ; Plymouth, UK, and S<o Paulo Museu

; Brazil. Antunes represented Portugal at thé Venice

; Italy and has participated in the Festivéiudomne in

; France
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PVC pipes, cloths, cottons, vinyls, PVC boards, woods, hemp cords, giaatiiners,
D-rings, rope, monitors, others

Performer: Aonuma Saki, Sato Aya, Suu, Tanabe Mai, Tsuboi Kimika, Nomichi
Haruna, Matsukura Yuki

Filming and Editing: Matsumi Takuya

Production Coordinator: Kato Ai

Special Thanks: Ishimae Tsugumi, lwase umi, Eimaeda Yuki, Onochi Hitomi,
Kawaguchi Ayano, Kawanishi Kaito, Goto Natsuki, Sakurai Rina, Sato Mei,
Sugawara Kaho, Suda Nanami, Takamori Mitsuki, Takeda Hikaru, Nakajima Ki
Hasegawa Yumi, Hanano Ami, Hijikata Dai, Fukaya Haruka, Fukushi Maho,
Fujiwara Sawako, FunayamaTetsuro, Kotani Yuyuko, Horie Yuka, Horikawa Shi
Manabe Moe, Yasuzumi Ririko, Yamamoto Natsuki

Cooperation: Akita University of Art

Mukai Eriko creates performances based on motifs of invisible sy
such as livestock slaughter, oil drilling, government bond mechar
and water vapor circulation. She considers the state in whic
materials most strongly display their materiality as "“sculpture,
she transforms the mechanisms of the social and natural pher
that serve as her subjects into life-sized devices that she then
motion. In doing so, she places the emphasis on showing the "n
physicality” that is expressed through the performance rather t+
"human physicality."

Sumi Memorial Hall is the sole remaining building by arch
Tange Kenzo in Aichi Prefecture. After many twists and turns
building was completed in . The pillars and walls are bare concr
and the exposed woodgrain and knots left by the formwork
the building a strong materiality. In the courtyard of this mode
architecture, Mukai presents a performance based on her rese:
Bisai City now part of Ichinomiya City which Bourished thanks to
spinning and wool textile industries. In addition, the process for m
wool was broken into several elements, and a record of the manip
of the "material physicality" that has taken place is exhibited i
with the highly abstract device. Traversing physical sensatior
conjecture about symbolic acts, the artist's actions eventually give
to an image that attains the intended objective. Although it is ke
with the history of the Aichi Triennale, where contemporary art
performing arts coexist, this can be considered an organic practi
is not bound by either domain or frame.

Mukai's recent exhibitions include thie$/iBo$6$E80$9%ESOI0
exhibition at the Hiroshima Art Center , Japan Arts and Routeat
the Akita Museum of Modern Art , Japan Impurity/Immunityat
the Tokyo Arts and Space Hongo , Japan andNew Rube Goldbe!
Machineat KAYOKOYUKI and Komagome Soko , Tokyo, Japar
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Blanketed by an enormous number of cookiesrandhi rice cakes
this space is blled with a spicy fragrance. The sweets, however, i
edible, being made from a number of types of clay used in Tokc
ware pottery. The clay has been dried after mixing with baking :
cinnamon powder, clove powder, and other ingredients.

One of the rituals in the belief system of the earth-mother go
Pachamama, which remains active in parts of the Andes Mountz
South America, is a custom in which people give thanks by bu
cookies in the ground to symbolize a prolibc crop. Inspired by this
of prayer, Delcy Morelos began to create installations incorpol
an enormous number of earthenokies. For the current exhibitior
at a venue that used to be an earthenware pipe factory, the cool
made mainly from the clay used for local Tokoname ware potte
addition, the artist created variations reminiscemhothianddaifuku
mochiwith sweet bllings which are very familiar to people living
Japan. Visually, it seems to be just an iteration of simple shapes,
installation is full of elements that also stimulate the senses of tou
smell, such as humidity, fragrance, and the texture of the clay.

Morelos is from Colombia, and has given much thought to the
of her roots. It is a place where these prayers have been offerec
generation after generation since pre-Columbian times, but it i
permeated by the agony and death and the blood and tears ca
horrible violence. The artist has won high acclaim for her large-
installations that envelop viewers with earth, plants, and other n
materials, as if to produce a new connection between Mother
and people. In , she is also participating in the Venice Biennal

Italy.
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Born in Benin, West Africa, Thierry Oussou received an art educ
at the Rijksakademie in the Netherlands. As a visual and conc
artist, his practice incorporates a diversity of media. For inst
his recentlimpossible is Nothingproject began by fabricating a
burying a replica of the royal throne of BZhanzin, who was the
of Dahomey before it was colonized by France. Much later, Ot
organized a series of performances, including an excavation of t!
by archaeological students, surfacing conceptual issues that t
debate on the return of plundered art and artifacts.

At Aichi Triennale  , Oussou presents a new body of wt
Equilibrium Wind which derives from Beni# status as the large
producer of cotton in Africa. Alongside a large-screen video shc
Benins expansive cotton plantations and scenes of an insta
involving four tons of raw cotton, he exhibits dyed works prodt
from native Japanese cotton and Chita cotton. Aichi Prefex
history of cotton growing and cotton textile production provides |
for a reconsideration of the society that the Pebplepublic of Benil

b aimed to construct.

Cotton has a long and varied history, and is still the frequent s
of international debate on topics such as poverty reduction, agric
subsidies, and the Strategic Development Goals. The artist runs &
plantation, like millions of other small farmers who produce cc
supporting their families and their communities. Through this pr
he calls attention to the fact that the price of cotton on the marl
clearly different from the price of gold or oil, and encourages |
give thought to the workers whose manual labor produces the
Through encounters with the people who underlie the cotton ind
Oussos approach can be seen as a proposal engendering hopt
ideal production and distribution cycle.

Major exhibitions by Thierry Oussou includ@i@ierry Oussoat the
Centraal Museum ; Utrecht, NetherlandsArt du BZnin tr et
deagjourdhai : de la Restitution ~ la RZvZlation ; Cotonou, Benin
Unlocked/Reconnected Oude Kerk  ; Amsterdam, Netherlang:
andImpossible is Nothingt Art Exchange  ; Essex, UK He has
also participated in art festivals such as thet Sesc_Videobras
Biennial of Contemporary Art ; S<o Paulo, Braziland the th
Berlin Biennale for Contemporary Art ; Germany.
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Stars twinkle on a huge blue wall, and on another wall, the mc
growing larger. Rain falling from the ceiling become ripples spre:
out on the Boor. All of this has been created using parts from m
instruments. Touching the piano wire rain, the constellations ma
of the guitar strings and tuning pegs, or a moon made of a tamb
instantly produces music in this space. A video of the com)
Nomura Makoto playing these musical instruments demonstrates
of the music.

In another room in this building, which used to be an earther
pipe factory, there are arrays of three-dimensional works remini
of blue mountain ranges. NASAVoyager spacecraft, launched

and designed to travel outside our solar system, carries
records with recordings of various sounds from planet Earth, inte
for making contact with any intelligent extraterrestrial life that m
happen to bnd it. From the graphic representation of some of
sounds, which travel through space to this day awaiting deciphe
by someone, Glenda Le—n created wave-like drawings that ar
ceramicist Nakada Naoto turned into three-dimensional ceram
in collaboration with Nagoya University of the Arts.

Le—n grew up in daily contact with music and dance in the na
Cuba, with its strong tradition of Afro-Cuban jazz. As an artist, she
a variety of artifacts to intervene vividly in the relationship betw
nature and humanity. Like her works that interpret as sheet mus
patterns of lines hidden within nature, like the ridgelines of moun
the tracks of animal movement, and coastlines, the sections of
look similar to the whole, many of Les-projects are linked to sour
urging us to listen to the nature that surrounds us and to t
others, and the voices within us. Le—n has represel
Venice Biennale ; Italy and recently received the
Sothebys Award of Pilar and Joan Mir— Foundati
Spain, where she is going to have a solo ¢
participated in the Havana Biennial , |
Biennial  ; Senegalamong others.
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Survival mountain climbing, people, map, deer head bone, deer bucks
photo slide projection, voice recording on the journey, booklet
Collection of the artist

Cooperation: mont-bell

Hattori Bunsho and Ishikawa Ryuichi have been collaborating,
on mountain climbing trips, since . Hattori Prst embarked ¢
hardcore mountain climbing while a student, and, in, he ascende
K in the Karakoram range. He practices a style of mountain clin
that he dubbedsurvival mountain climbing after accomplishing
feats such as Pnding a new route for climbing Mt. Tsurugi in &
Northern Alps during winter. Ishikawa encountered photogr:
while studying at Okinawa International University, and appren
under the photographer Yuzaki Tetsushi in . His work received a
Honorable Mention at the th New Cosmos of Photography awa
in , and he won the th Kimura Ihei Photography Award in

The duo teamed up once more and created new works fc
art festival based on a month-long trip they took on foot in
southwestern part of Hokkaido from Octobdo November ,

On this trip, on which they were accompanied by Hastqét
dog Natsu, the duo set out from Kikonai, leaving their money
mobile phones behind. Instead, they took hunting guns and nc
other than a small amount of rice and condiments. They started
going south, and then turned north again from Cape Shirakan
southernmost point of Hokkaido. They passed through Mt. Daise
Yakumo, which was settled by members of the samurai class bel
to the Owari Tokugawa family, Mt. Kariba, the highest mountain it
southern part of Hokkaido, and the secluded hot spring Kinkato
Pnally reaching Mt. Oshamanbedake.

The show attempts to represent the physical expressior
achieved as arip, ‘which was an act that cannot be repeatec
creating an installation that is a composite of elements, incluc
skull and hides from deer they hunted, photos taken by Ishikaw.
collections of text written by Hattori during their journey, as we
recordings of the sounds made by their open-air pPres and o
conversations, and stones collected on the voyage.

Past works produced through collaborations by the duo in
Hattoris booksEmono YaméaPrey Mountain andEmono Yam
Il Prey Mountain |1 and Ishikawa photobooK he Inside of Lifi

and the exhibitiorCamp ; which toured Tokyo, Ishikaw:
Osaka, and Okinawa, Japan and Taiwattoris recent publicatior
include the essay collectidfou Are What You Read ~ andSurvival
Kazoku Survival Family . Ishikawas recent exhibitions incluc
the Reborn Art Festival ~ Miyagi, JapanandHeroes and Peop
in the Japanese Contemporary,Atogo Prefectural Museum of A

; Japan

*Survival mountain climbing is a type of mountain climbing in which participants enge

long-term hiking trips in the mountains with minimal money and equipment and live ¢
land, hunting and Pshing.
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Courtesy of the artist

Cooperation: Matsutomi Keiohi / CASE architects & planners ofbce, Masu
Laboratory, Aichi Insitute of Technology

Theaster Gates is an artist and social innovator. Throug
expansiveness of his approach as a thinker, maker, and builder
expands the role of the artist as an agent of change. His perfor
practice, and visual works Pnd roots in Black knowledge, hi¢
and archives. Gates studied sculpture, ceramics, and urban plé
and he has received acclaim for projects that have contri
to the revit tion of nei on Chi Side
This residential building in Former Earthenware Pipe Fac
Maruri-Tokan, has been dormant since . Gates has converts
this vacant space intShe Listening House platform for music
wellness, and ceramic research.

His ongoing preoccupation with Tokoname has been inform:
a series of research trip it K Ja
Pbrst being a residency in  where he studied ceramics with ma:
potters. In , Gates participated in The International Works
of Ceramic Art in TokonamdWCAT , that invites ceramicists fro
abroad to engage with local residents and makers. Gates ha
a frequent visitor to the region ever since. For Gates, ceramic
form of expression, where one can create a new world frors one
hands and imaginatio8 an idea that resonates with other artwc
and projects.

In recent years, Gates has been exploring the concepfrof
Mingei, zwhich combines Japanese philosophy and Black ident
expand ibilit idizatidhe Listening Hous
which combines Tokonanse ceramic culture with Black cultur
is informed by this concept. It will serve as a studio, works
and space for music events. A collection of records of Black
music and experimental jazz acquired by Gates from his late {
ceramicist Marva Jolly D is a core facet oThe Listenin(
House This project serves as a tribute to Marva Jolly and her I
while celebrating Black music and ceramic histories. The spi
punctuated by images from the Johnson Publishing Collectior
neon sculptures inspired by the paintings of Agnes Martin, and \
Du Boiss statistical data charts which visualize the presence
Black experience in America at the turn of thth century.

For GatesThe Listening House his attempt at demonstrating
relationships that exist between artisfhe truth of my relationshi
with Marva Jolly is made evident through the generous gift o

s space i

ond hdrhe. Li
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Courtesy of the artist and James Cohan, New York.

The Specter of Ancestors Becoming explores the history of th
colonialization of Vietnam by France. In the mid-twentieth centur
order to suppress the Vietnamese people Percely resisting Fren:
large numbers of soldiers were deployed to Vietham from Se
which was also a French colony. After the French defeat at Dier
Phuin , hundreds of Vietnamese women and their children mig
to West Africa with Senegalese husbands who had been statio
Indochina. Many other soldiers left their wives and took only

children, while still others took mixed or Vietnamese children not
own and raised them in Senegal without connection to their origir

A large proportion of this work consists of imagined conversa
with parents or grandparents written by three Vietnamese-Sene
descendants. The writers also appear in the video as narrato
content is then acted out, interspersed with documentary vide
incorporating and performing the voices of people who had
involved in the events, the stories of the past come alive, we
tangled histories that go beyond family history as reality, bction
the zone between them overlap.

The venue for this exhibition waghipping Agent Takita Hous
who made their living as wholesalers operating cargo boats. Insi
building are exhibits relating to the history of inland cargo ship|
The kaisenboats that they used carried both passengers and
They resonate with Nguyenwork, which addresses the comg
histories produced when people migrate, and they link togeth:
histories of Vietnam and Japan.

Nguyens practice focuses particularly on video installations
sculptural objects created on the basis of Peld research in local
and through collaborations with people who were part of that hi:
He received a BFA from the University of California, Irvine in
and an MFA from The California Institute of the Arts in .

The video for this work was shot in Senegal and presented
Sharjah Biennial ; UAE. Nguyen has also participated in ot
recent major international festivals, biennials, and exhibitions incl
Manifesta ; Marseilles, France SOFT POWERSFMOMA

; San Francisco, USAand the  Whitney BiennialNew York,
USA. Presentations in Japan have included Yokohama Triennaie
collaboration with the Propeller Group, a collective that he found
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23"AD"O¢ HIR® The Boat People is set in what used to be Bataan in
»ieqTmozy-hOtEAFtEpob” w—3 Philippines, in a future where humanity is at the edge of extinction
children who travel the seas are led by a young girl who encounte

—Ua"w lw’dh"0,qZqMDé>2a0H. W mysterious head of a Buddha, a relic of a past civiization. By con

- EgMOU pb{Ra>sgb’—«hjxz HD*R with the statue head, she learns fragments of knowledge abot
w WIIEtSZ"%=SfwMw-J{-z 8*é&, world. As the children explore a peninsula, they discover artifact
C™tin'hOS wa+z &EtiRhj —C2tt behind by human residents, including a textbook promoting assim

that was used in the brst half of the twentieth century when the

e T
= Sl C oM was under US control, weapons from landings by Japanese trooj

vbfrite 4EZAthq [.MasihOAE the outbreak of war in the Pacibc, and street signs celebrating
Usp8io Zsrw Te-hA/EE Vahjd™ power plant completed in the s. Bataan had also been a sta
@AD" Ocw ywegsloM$ hfwhSz M! point for Boat People, refugees from Indochina Reeing countries s
2O+ +2TO?WE%U:Ob"E%)0-i»"+2'U Vietnam, Laos, and Cambodia that came under socialist regime

the s onwards. Consequently, the ruins include a refugee proc

™Mhé"U-OwGe~+u-EAsrU’loMib{ center where the original Boat People stayed before moving o

yM>Hwsw t20% oM wx @AD" O¢UI»"i country willing to take them in, and structures buitt by the refus
tI"hStDIh§>AIhA pb{*%az—ehjxhe sud\as Buddhist temples and shrines, and a memorial commen
+h"(>62°0&+bVSEMhQUraeMib{ ¢ t'th ayisit from the Pope.

In the Shipping Agent Takita House, the place of honor ir

U.xfwee +0,"UtbUz— xfwg >2-dyrn reception room is used to display a sculpture modeled on the

+pE-0@Z°T'QLQEb S xI»"iwh+'=ha that the boat people used to reach Bataan. In the video, the cl
“AMZ R+ E+oMOSwPCaYRMQ'pO{ perform the strange ritual of burning models that they make ¢
fe WD DA long-forgotten things that they Pnd. The Buddha head buried

sand is unsure what to make of that practice, but the girl explair

o 0 t6pRaEEA SOEM™ burning the objects enables them to take the children anywher

“oMib{ 415=N¥cCzG® H'[TezMo sense, Nguyes work can be considered a funerary celebratiol
atseWcCz3[G271it H'[.c> Bataars forgotten past, creating a monument that creates a p
“£h{Uaw s2aqtiIGREw ¢ b 'Z'ET" im:‘f;e fum':%m - oy O
uan Andrew Ng practice ses particul on vic
LT SRl S ?  installaions and sculptural objects created on the basis of peld 1
2 AC™niE"e tCad«z & U™ in local history and through collaborations with people who
2060&¢"0q2 % € C ha E UAzoi&£"e ¢, part of that history. Nguyen received a BFA from the Universit
'BrUKEb{ California, Irvinein  and an MFA from The California Institute
the Arts in

Nguyen has licil in recent major it i fest

biennials, and itions including

France; SOFT POWERSFMOMA  ; San Francisco, USAand
the  Whitney Bienni York, USA. lions in Jap
have included Yokohama Triennale in collaboration with th
Propeller Group, a collective that he founded.




1755

835

S,

c'se  ~OAY

/"1B/) IEI

)"k »UE~USCac ECA" "k 2)A262 8%+
B CAGYE-2OZECA" AR ZAZ62EE 1
> HpE

#PSO JGSNBLBLBVSBXYDLMBCHEIFBSPB;FBMBC
#BTRBYSBOHBBMXB(JTCPS'®PEFBSPB;FBMBOE

U¢$sA2iq" MATU3T+hG §e~OiAYiwA Ys
XBE@ W% )| y on"I bt %

B3 T-oM#b{-2G2wal pxl*wdpw =

U¢X »0S'z]qtYs"Ef+aOUK$bgCa”
“EAWEEY: Ulew =px2 (qow§ EOgfw

" «bp@ze aufagini

Vil tukutuleg SNiNS.
weliAzie> l@ewEEUUW V>b; h;wa
L[+ 11sH>Sé oMtb {OTAVIWU $tSMoz# ax

e clwUwen0 NaxuU1itd'depM X1
>"oMib{
yG§¢-OiAYiwi«xZ HD UXM"QoMhz¢Aw;
wq EtE'dd)lsew £ E Ufw% Useaod) GSE jw
@ wsTt w 0>G& 0oVho ™ t«wKo"wpb{
AYU2070M"M>HXD IET'118tTZ05i §
800 08QFh{(xEUEA+~OM>DeeeN+*%2z
iMgmsY}ewA¢pKIho™>: Q"\wO tczd “h
Pl>e~w ‘UE'dhwpb{

yI"«épnXea «B ...+ 1©srxpw G Ms"j T't

‘ “oMib{xp,waeHo!'zxp ¥qgt\VoVh
EE%WAEXx2+FOw>0!"UdOw]JtsloM”
Ozhjt i) Quxe"wpb {OIAYIU OMI
>TZOMA'hAYeé'oZhia™ T°Rt2ZhO G

sl >YpbqUpVPO[

Nikau Hindins works, with their rectilinear design systems and
lines, are painted on bark cloth, made by beating and stretching t
of paper mulberry trees. The culture of bark cloth is widespread
island countries of Oceania, each with a different name and proc
its cloth. In the Mori culture of New Zealand, the paper mulberry
as aplantand its bark cloth are called aute. Hindin references trac
Msori textile designs such as tukutuku astiko in the patterns ¢
her paintings, reRecting the traditional navigation techniques and
lunar calendar for which hersdri ancestors relied on star moveme
In Hindins star maps, the horizontal axis represents the position
stars on the horizon, while the vertical axis represents the time tt
stars ascend and set in the sky.

Nikau Hindins practice revives the aute tradition that has |
extinct for nearly a century, shedding light on the history of hgar
ancestors, who recorded human existence in the grandeur
universe through their genealogy. The Takita family in Tokon:
whose works are on display, prospered as a shipping wholesale
the Edo through the Meiji eras. This place, which conveys the hi
of Tokoname as an important transportation hub connectin
Owari and Mikawa regionsoth in todays Aichi with Edo, the Ist
Bay area, and the Kamigata region, was also a dilapidated bt
that was revived by local residents.

The making of bark cloth and navigation both depend or
seasons, weather, and other forces of nature. The wisdom
indigenous people, who were sensitive to the workings of the n.
world and lived in harmony with the natural environment, of
us many hints at a time when global climate change has becc
urgent issue. Through Hindinworks, which have taken shape ¢
along period of time, we too can envision a magnibcent time
stretches from the past to the future.
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Mixed media

Collection of the artist

Director: TamuraYuichiro

ConceptArt: SekoRyoga

CeramicDoll ProductionT.K NAGOYA DOLL Co.,Ltd.
Doll Modeler:ShimizuMamoru
ComputeiGraphic:MatsumiTakuya

Video ManagementNishinoMasanobu
SoundDesign:Araki Masamitsu
EngineeringWakiharaDaisuke

ResearchMikami Mariko
Cooperation:The SetoNovelty CulturePreservatioiBociety,
Novelty GalleryPIAF, FujitaMizuho,

NakanoFukune Kiritake Kanjiro, OgawaKaori, Yamazakioji,
Mori JunpeiNagoyaUniversity of theArt

Tamura Yuichiro imagined this space in a renovated former bons
factory warehouse as the area below a stage, with a Ningyo Joru
puppet play on the theme of the Plaza Accord being staged on the
3oor. Ningyo Joruri is renowned for Bunraku, one of its popular <

Among the ceramics industries that have contributed signib¢
to Aichi Prefectures economic development since before World
1l is the manufacture and export of ceramic dolls from Seto
Tokoname. Sales of these novelty items peaked from the lageto
theearly s, according to a comprehensive review of various d
The ceramics export industry, which expanded due to the US-g
depreciation of the yen, was subsequently impacted by the exc
rate between the US and Japan. As the yen appreciated fr
weakest point, when it hovered at approximatelyyen to one U¢
dollar, the cost of production and export became untenable, a
novelty doll industry in Seto and Tokoname fell into decline. £
moved their kilns to Asia while others closed them down altoge
but the dolls remain enduringly popular, especially among entht
and researchers.

In this context, Tamura hypothesizes that the decline of n
dolls was triggered by the Plaza Accord, concluded at the Plaza +
New York in . The drama of the Plaza Accord unfolds as a Nit
Joruri-style puppet play based on the idea that the outcome
agreement among the Pnance ministers of the Pve coudéyes
the US, the UK, France, and West Germaaffected everythini
from the global econongycycles of inBation and defation to the
of local industries in Aichi Prefecture. Tamura casts the econc
Adam Smith, Karl Marx, and John Maynard Keynes as puppet m
dressed in blackn the manner of Ningyo Joruri puppeteenio
manipulate the characters behind the scenes. Thrilling questions
as to what is kepistill Alive zby the invisible hands of these thi
presences today.

Tamura held a solo exhibition in New Zealand in, and ha:
worked and exhibited at venues in Japan and overseas includi

Asian Art Biennial at the National Taiwan Museum of Fine £
Roppongi CrossingisosggnnexionsMori Art Museum Tokyo, and
the Busan Biennale  South Korea

*According to documentation provided by the Seto Novelty Culture Preservation Societ
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Through his research, Kuroda Daisuke Pnds ghostly presence
linger, forgotten and ignored, in society, and creates video w
and installations based on these. In the past few years, he ha
researching "sculpture” as a creative platform, and he is devel
a highly performative series based on motifs of sculptors and
creative practices from the modern period onwards. Kuroda ext
the fruits of his half year residency in Tokoname at the former Po
Factory Aoki-Seitoujyo, where the kilns that began operating in
still remain.

The voice that is heard at the venue is a recording of Kurc
improvisational performance. Through his portrayals of sculf
who once taught at the Tokoname Art InstitiNaito Yozo, Terauch
Shinichi, Kikuchi Chutarg he attempts to manifest the aesthe
and standards of the concept of "sculpture" that was brought
Japan in during the Meiji era and internalized. The plaster 1
that hangs on the wall is a symbol of the forgotten existence o
land, now just a part of the scenery, and on the level above this
there is an exhibition of clay Rutes with scenes of Tokoname,
as brick chimneys and soot-covered sparrows. In the latter pi
the exhibition period, there will be an event at INAX MUSEUMS
which a large group of people will blow into Butes to ritually sumt
the spirit of this placegenius loci An online meeting among tk
sculptors portrayed by Kuroda plays on a monitor placed on a n
desk, summoning up Tokonar@e city that became the intersecti
of the ceramics industry and sculptéwith various images an
media. These manifestations inhabiting Kuroda's body bring ba
life people and events that had been forgotten in this area, re-t
stories that had been lost in the shadows.

Kuroda's recent exhibitions includ®okokade? Genbi' an
DOMANI @ Hiroshima ‘Murakami Tomoe + Kuroda Daist
in Hiroshima Castle Ninomaru' ; Hiroshima, Japan LascitZ

Forestalled, Through the Eyes of Dogeggoto Art Center
Japan and Hints of Festivity, T

o Arts and Space Residen
ing his own works, Kuroi

otc \par.
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theaftxzxw \WiiZpsXA\tEs"MXmTw The former Pottery Factory is a single facility consisting of mul
buildings, including one housing the former kiln and sewenahectec
structures, where various ceramic products were produced th
different processes in each of the rooms. Not only the kiln bu

if.p°mw»0Oqs”’aftpmeaeOpw» >&07's
favsU\"ZreoMf h{<iZpsXzS+Tw p nX

*hWPGT.UxEwTq tlo Xwfa%sU\"Z" the entire site, with its beams and earthen walls, quietly conve
*oVh\gg#\p Xw U\VoVhgMO®° ™>iTt;Qo history of countless ceramic pieces produced by the clay and 3
Mib{ Tokoname and the lives of numerous people who lived there.
- . . Florencia Sadi workRain of Mud , composed of interconnect
NeeezAvpeM-sorUEshisa small black balls, is suspended in one area of the venue. Spreas
] the space like a large curtain, the work was created in collaboratio
i te[eh\wAYaxzixEwf3HpK"+i% Eq local Tokoname ceramic artist Mizukami Katsuo. He and other y
W A" Hito\" Z*havpb fx Ew T>—lot local ceramicists used Tokoname clay to produce more thanballs,
oo : a . 5 and Sadir worked with Mizukami and others to Pre them in the F
. w2 i SRl RS Sadir, who grew up in Cafayate, Salta, Argentina, engag
AYeU-+igti@vorifEh{ dialogue with culture rooted in her place of residence, often wo
Z¢ Wiz o-WSKAp-h+AY ex U; collaboratively with friends and local people to create works that r
'bOtt CMh =q0&'sU'2y’y eeiw * visible humanity connection to the earth. In the Calchaqu’ Valle

@ %opE"TBeq qUMSUSDI=b"Yi\"Z Argentina, a warm, dry wind known as the Zonda blows in Au
o " _ carrying large quantities of soil to the eastern foothills of the Ande
ovi h{zq‘,mmsq;m AXZ DEefr4 stirring up sandstorms that transport sand for thousands of kilon
qzy*"aé’htTMEU 'VziApswiwa When it rains, mud at times falls from the sky. Sadir draws inspit
vork from this Argentine landscape, manifesting the ener
sformed by wind, water, and Pre.
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Paper, ink, wood, acrylic paint

Cooperation: Akita University of Art

Obana Kenichi creates drawings and sculptures born from pe
lives, folklore, land landscapes and history, weaving stories that g
and forth between bction and reality. Although his stories drawr
graphic novel style do not have the dramatic development of stori
follow the traditionaEast Asian plot structur®bana has created me
works that attempt to expose contradictions and absurdities th
found throughout the world. Characters wearing colorful masks
appear in his works as symbols of anonymity, driving the nari
like a storyteller. In this exhibition, Obana mounts an installatior
follows the overlapping histories of individuals and Tokoname
with "Ichijiku Pg Man," who was born and lives in this area, as
starting point.

The exhibition spacgonce a shop where the prototypes
kyusuteapots were madgs lined with mobiles and drawings tt
were created after half a year of research in Tokoname. Visitor
also see incoherent jumbles of things, a little room that look:
someone's place of rest, and tools for agricultural work. These
were rearranged by Obana along with his pieces, but they indica
this place is an active workshop. The hut across from this buildin
once a shop where Ichijiku Man's mother sold fresh psh. In reco
these myriad things, Obana is not merely seeking to visualize the
is trying to universalize individual episodes. By establishing a "me
for projecting oneself, Obana is examining how the enormous v
of stories that will soon be forgotten can be revived in the preser

Obana’s recent exhibitions inclugiesosen o tagayas{Plowing

years], Akita City Cultural Creation Center ; Japan Oku-Noto
Triennaless$o$o$6 ; Ishikawa, JapanVOCA Exhibitiorsssosdioe
Ueno Royal Museum ; Tokyo, JapanThe Ecology of Expressic
Remaking Our Relations with the WoAdts Maebashi  ; Gunma
Japan Obana was awarded the VOCA Priz&@CA Exhibitiorso$o:
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Born in Tokoname City, Koie Ryoji brst encountered clay w
working part-time at a clay pipe factory. After graduating from
ceramics department of Tokoname High School, he studied cel
while working in the tile manufacturing industry, and in he left
the Tokoname Municipal Ceramics Research Institute to becor
independent potter.

At brst Koie studied traditional ceramic techniques, but in

s he was so strongly inBuenced by Yagi Kazuo, a pione
avant-garde ceramics, that he would commute all the way to
just to study with him. In , he worked with Inaba Minoru, Sugc
Junpei, Yoshikawa Masamichi, Shibata Masaaki, and other
from Tokoname to create ceramic benches to be exhibited at >
in Osaka. He continued to work from Tokoname with an eye o
world, also participating in the avant-garde ceramic activities ¢
Tokoname Zokei Group made up of these artists, for example
did not limit himself to the conventional framework loéramic artz
Rather, he continued his pursuit of life, moving back and
between the realms of contemporary art and ceramics, usir
fundamental materials of Pre and earth in his works.

The works on display at the INAX MUSEUMS, which contair
kiln of its own, include a group of Koge masterpieces th
continuously reconsidered what it means to Pre clay with Rames
maintaining a strong social message at their core, susasionie:
- Sewing Machine  andChernobyl Series B , both of which
demonstrate an anti-nuclear stance. Koie has shown his w
numerous exhibitions, includingGontemporary Ceramics I: What
now possible with clay and PM¥amaguchi Prefectural Art Muset

and Contemporary Ceramicsosysssysygichi Prefectura
Museum of Art , and is highly regarded both in Japan and at
for how he transcends the bound a
contemporary art.
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The Takeda House is a ile house that i to be
descendants of Takeda Shokuro, who is credited with origin
Arimatsu Narumi shibori, a type of traditional Japanese tie-
fabric that began to be produced in abundance early in the sever
century, during JapanEdo period. The house has a history of u
various techniques to sell shibori fabric products to people pe
along the i highway ing Kyoto and Edand
getting them to distribute the products. In the rooms of the Te
House, a number of expressive-looking face masks created by
Gholam have been hung on walls and transoms.

Since ancient times, masks have been used in various co

i i ies and rituals, i
and balls, and for magical purposes. Masks can change the &
personality or to transform the wearer into an anonymous ¢
Masks are used for hygienic reasons, particularly since the COv
pandemic, but at the same time they cover up padakes and facii
expressions, so they have come to carry multifaceted meaning:
epidemiologically and socially. In our current era, which we n
call an era of plague, Prinz Gt
and the titiéhere are

on the situati

we are all in.The individually drawn masks function as an inte
between the performelsodies and the drawings which are seen ir
background of the video. The face of the performer becomes

is on hun
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The Takeda Family Residence in Arimatsu is a merchant |
descended from Takeda Shokuro, who established a new village
the Tokaido road in  and started the Arimatshibori tie-dyeing
business. Among these, tligaisho-antearoom is the oldest structu
and is said to have been visited by Tokugawa lemochi, tte
Tokugawa Shogun. Gabriel OroZBoto Shakiseries was inspired |
the shaky a unit of length widely used in East Asia, including Ja
The shakuis said to be based on the length of an outstretched 1
and index Pnger or arm bone, and is still used in Japan in such k
architecture and Japanese dressmaking. The Roto Shaku are me
the most common wooden building material, in lengthssbiaku

cm and shaku cm. This length also corresponds to that of tai
straw mats in a tearoom. On its surface, geometric shapes hav
formed using colorful industrial tapes, such as curing and maskir

Displayed in the tokonoma alcove and on the walls is O@in
Scroll series, hanging scrolls made of old Japanese fabric alon
sculptures carved out of marble in various circular shapes and dr:
on notepads notepads that were given to him by a cab driver. F
hanging scrolls, old fabrics are cut into circles and eye circular s
and inverted. All of these, from the Roto Shaku and Obi Scrolls
drawings on the taxi pad, share a certain sense of movement bz
rotation, inversion, and repetition. In Zen Buddhism, the circular
form in calligraphy is depicted as the symbol of an inPnite uni
with neither beginning nor end, and the works that Orozco has ¢
in Saisho-an also allude to a state of inPnite connection and che
each circle begins to rotate, creating relationships with each oth
the history of materials and space. Tearooms and tea bowls ar
likened to unique cosmic spaces, and here, too, a new inPnite u
seems to have been created.

Since the s, Gabriel Orozco has been active at the fore:
of the Peld of contemporary art that has spread around the
producing works within everyday landscapes evoking a ce
universality that transcends cultures. He held major solo exhib
at the Museum of Modern Art in New York in , and the Museur
of Contemporary Art Tokyo in
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, with wooden shelves on its walls, res
storage room where much of the video piet
%6490 GBS IR Y kes place. This
cility of the Phoebe A. Hearst Museum of Anthropology in the
which has a collection including items such as baskets, winter clc
and tobacco pouches passed down from generation to gen
among the Indigenous peoples of Alaska and interwoven with 1
of their cultural practices and knowledge. The brst half of the vic
silent, reRecting the way the objects are hidden from view in a st
room, and Lukin Linklater carefully handles each item of her ance
handiwork as if turning the pages of an old book. Lukin Linkka
work is often d with embodied k Her convers:
with dancers allow for Indigenous ideas to be physicalized withir
storeroom.
Meanwhile, kohkom scarf sculptures exerts a powerful phy
p in the scarves are worn b
d and other i w
different contexts on Turtle Islandn indigenous name for the Nol
American continent For this exhibition, a blue scarf was chosen
its association with the weghe direction of this venue when se
from Alaska, and with the earth, stones, and mountains. S
gathered from Aichi Prefecture are placed in relation to the kol
scarf sculptures. In accordance with the astistitten instructions
the intent of the work was explained to stones by a river, the <
were then carefully handled so that they could see the scenery v
transit, and after the Triennale closes, they will be returned to the
from which they came. The entire work consisting of these eleme
do "
led %: 67%)% yt)
process of caring for, relearning, restoring, and passing on pra
and by awareness of the need to protect Indigenous knowledg
cultures from the rampant consumerism of the capitalist econor
Lukin Linklater has exhibited her work at the New Muse
Triennial in New York in and the San Francisco Museum
Modern Art in the US, and her brst book of poetty/ k388,085
published in
*Quote from Layli Long Soldies poetry collections %,9)%6%)@taywolf Press Lukin
Linklater chose this phrase as the title of her work because of thespadensences to th
violence of American history, the phraseonnection tothe grassroots peopiea term

'sometimes used to refer to indigenous peoples of Caramhits association with the eal
and stone elements of the work.
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The bve kimonos on display are titladb2woh  $®#fioa no uta
A Song About#ioa B Fanugiandsiand are the second part of Yt
Kiharas bve-year project that has drawn international attention
the artist was selected to New Zealand at i
Biennale currently underway At one end of the room are simj
kimonos from a bygone era and photos of men and women in f
wear, which are her i and of
grandparents.

+'p2wOh  $B#fiba no UtiA Song About %oa fusessiapa
traditional Samoan textiles made from the inner bark Pbers ¢
paper mulberry trees, with the cultural I
kimono, and tells a story about Kihasadentity as the child of
Japanese father and Samoan mother. The work drew inspiratiol
ISamoa-to no utaSong of the Samoan Islands well-known song it
Japan said to have been inspired by public broadcasters\Hiting
of local children singing and dancing in Samoa in the lats. Kihara
says she was strongly impacted by the lyrics, which have the ef

stereotyping and exoticizing Samoa.
+"PZwOh  $B#fioa no utaiA Song About Bfioa addresse
cultural, i and i ic issues facing S

today in the medium afiapa handcrafted textiles which are amc
the islandsoldest traditional crafts. The process in which the surl
are handcrafted by multiple artisans and members of Kraraily
also reveals the deep-rooted communitarian society of Samoz
work in particular dynamically depicts the domino effect of
globalized capitalist economy on Samoa, in a manner that res

with the of the series i kil as ¢
canvas. This work surely resonates with all viewers affeatedve
all are by dilemmas of regional survival, such as the preservati
tradition versus innovation, and the impact of the global on the
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Broken
o

AKI INOMATA is known for her observations of the vario
distinctive characteristics of life in the natural world, and her w
made in ione with h such as he
crabs, beavers, and pearl oysters. For this exhibition, the artist v
with Shibori-Dyeing Kuno-Studio to create a kind of confusior
the tie-dyeing techniques developed in Arimatsu and the techr
used byminomushibagworm moth larvae to create their nests
Arimatsu-Narumi Shibori, the cloth is tied with thread, sewn
tightened, to create areas that will not take on the dye, and thel
with a variety of patterns. INOMATA felt that this cloth in its wrap}
state resembled a bagwosrprotective cases, so she gave bagwt
'some Arimatsu tie-dyed cloth and asked them to make protective
with it.

The House of Oka where INOMATA exhibits her work is a shi
tie-dye wholesaler in Arimatsu founded in the late Edo period
display in this former workshop space is a video work enfRisbing
her a piece of cloth , which depicts a bagworm eating lea
while wearing a beautiful Arimatsu-Narumi Shibori protective cz
In this space with a high-ceilinged skylight, a bagworm wearin
Arimatsu-N i Shibori coat is displayed attached to a twig. It is
that more than  different patterns were created as Arimatsu-Nai
Shibori was developed, and some of the techniques used in thi:
are Yatara Miura Shibori, Karamatsu Shibori, Nuisuji Mokume Shi
Boshi Shibori, Hinode Shibori, Kikai Kumo Shibori, and others.

INOMATA has also developed a new tie-dye technique bast
that seen on the wings of the bagworm moth after it emerges
its chrysalis. This pattern is taken from the fungus-feeding bag
and the wood boring moth, a species that is evolutionarily olde!
the common bagworm moth, and whose adult females also tur
moths and By with their wings. This new bagworm moth patteri
been made into a fan and displayed together with chests of di
and other objects from the Oka fansilhinzashiki. The wing-shap
fan creates a breeze, as if the bagworm moth were Rying.

AKI INOMATA explores relationships with living organisr
beyond the human world and the things and phenomena that ¢
from them. She has held solo exhibitions at tise Century Museur
of Contemporary Art, Kanazawa ; Ishikawa, Japanthe Towad:
ArtCenter  ; Aomori, Japanand Kitakyushu Municipal Museu
of Art ; Fukuoka, Japanin addition to showing her work
Broken Natureat the Museum of Modern Art, New York ; USA
and the nd Triennale di Milano ; Italy, and is one of the artis
who has been attracting increasing attention in recent years.
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blown glass yams, stainless steel and reinforced w
Collection of the artist

The Arimatsu and Narumi shibori textile workshop Haris
established in , has carried on traditions such as sekkawRake
shibori using Chita cotton, and after World War 1l revived
traditional technique of mame [bean] shibori. Here Scaf@gord
ness occupies half of the space. Visitors can walk thrc
approximately,  pieces of suspended glass that evoke cloud:
rain, and can also see historical materials relating to Harisho,
exported large amounts of colorfully dyed shibori textiles to Cc
Africa in the immediate postwar period. Meanwhile, the root
Scarces practice can be traced to the Cold War.

Scarce was born in Woomera, with maternal grandparents
Aboriginal Australian Kokatha and Nukunu people. Betweenand

, during the administration of Prime Minister Robert Menz
twelve large-scale nuclear tests were conducted by the British in
Australia and Western Australia, and seven of these were condu
Maralinga, km west of Woomera.* Scarégpractice is motivate
by the responsibility to remember and retell ancestral stories, &
the history and shared memory of a land scarred by human v
such as war and colonialism. The glass pieces are shaped like
a staple food of the Aboriginal people of Australia and an impc
cultural and spiritual symbol.

Her works convey to humankind, which consistently fails to |
from history, a memento moreminder of deathurging remembranc
of casualties of nuclear testing, forced displacement of resident
contamination of the environment. Given the current circumsta
one may also be reminded of art history, in that memento mori be
a favored European painting subject after the Black Plague subs
the th century.

Scarce has had solo and group exhibitions at the |
Contemporary Native ArtsSanta Fe, USA, , concurrent
Australian Centre for Contemporary Arigelbourne ani
Modern Art Brisbane , and at the TarraWarl
Victoria, Australia.

*Una Ray, The Myth of Empty Country And the Story
Accounts Divan Art Journal and University of NSW A
.pp. B .
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In this space, which was a kimono shop until , one can easil
envision kimono fabrics being rolled and unrolled on the tatam
Boor. As if in response to this imagined scene, Yee |-safikar
Reben is displayed as if rhythmically swooping down fr
the ceiling.Tikar means a woven mat in the Malay language.
usually spread on the Roor. The culture of weaving mats is wides
throughout the Asia-Pacibc region, from Southeast Asia where
active, to the PaciPc islands.

The table, a signibcant motif in Yeevork, creates differences

eye level and symbolizes power gaps in architectural space, bt
ruler and ruled in the context of formerly colonialized Southeast
By contrasttikar laid on the RBoor creates a space for all peop
gather, and suggest a more horizontal, democratic stance and re:
to patriarchy. Traditional farmersarkets in Ye& birthplace Saba
are known atamu Since pre-colonial timeskar were common item
found at theséamu Thetamuare microcosms of society and mee'
places where diverse, sometimes hostile ethnic groups would gatt
exchange their produce. Yee has drawn inspiration from the trad
tamuandtikar to make contemporary commentary about commui
and socio-geopolitics.
The designs found withifiikar Reberare an index otictionary of
multilingual and multi-generational basic heritage counting pat
that communicates weaving techniques and knowledge passec
among people of multiple generations and langudgjes: Reberin
its woven ribbon form, and the accompanying video, documen
rolling out of thistikar across the m divide between the Malaysi
Omadal Island village and the stateless Bajau Sama DiLaut wt
water village. The weaving thus becomes a cultural bridge bet
the two communities that celebrates shared cultural identity ac
geopolitical landscape marked by prejudi
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Miyata Asuka launched the Arimatsu Knitting'n and Stitching G
a month and a half before the Aichi Trienralepening. The grou
works with local residents and visitors to create a new comm
through knitting and conversation. It creates a space where |
gather to exchange knowledge and stories about knitting, croct
needlework and so forth, and learn from each other athmuiknitting
of life. ZThe group offers opportunities for the wisdom of elders
have lived through the turbulent prewar and postwar years to be :
across generations.

In addition to creating works using electronic knitting macl
and yarn, Miyata has organized and managed community-
handcrafting clubs in Minato-ku, Nagoya since , and in the
Kanaiwa district of Kanazawa City in . While researching chang
in the social nature of household activities and learning throuc
handcrafting clubs she has established, Miyata explores the
of handcrafts such as needlework, crocheting, quilting and so
which are differentiated from both traditional crafts and contempt
art.
Prior to the launch of the Arimatsu Knitting'n and StitcHBygup,
a two-day workshop was held in collaboration with Minami Mec
Health Co-op, in which already-used fastenirrg yarn obtained
textile artisans in Arimatsu was unraveled and reconne
balls of yar d a two-day i
yarn for kn
usem visito




